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For the Evergreen Symphony Orchestra, the value of music lies
not only in the precision of performance on stage, but in how it
reaches people and stirs emotional resonance. Grounded in the
steadfast support of the Chang Yung-fa Foundation, we weave social
responsibility into every phrase we play, committed to bringing
symphonic music from the concert hall to the wider public — making

it a shared emotional imprint on this land.

This vision of inclusion finds concrete expression in our three-year
partnership with the National Theater & Concert Hall, beginning
in 2026. Together, we champion equal access to arts and culture
— starting with our sponsorship of the National Concert Hall's
"Diversity-Friendly Seating" initiative, optimizing barrier-free services
and facilities to ensure that audiences of all needs can enjoy the arts

equally and comfortably.

Recognizing that nurturing talent is the foundation of sustainability,
we formally established the ESO Academy this year — a new milestone
in our commitment to professional music education. Led by ESO
Concertmaster Chang Ting-shuo, the Academy also welcomes
principal players from the San Francisco Symphony, Chicago
Symphony Orchestra, and Royal Concertgebouw Orchestra to teach
in Taiwan. Four core programs — masterclasses, orchestral excerpt
training, professional workshops, and mock auditions — provide
young musicians with a pathway to the international stage. True to
our public mission, tuition reductions and financial assistance are

available to students from economically disadvantaged backgrounds.

This season spans the breadth of musical history, from the Classical
and Romantic eras to the twentieth century, offering audiences a rich
and varied feast. We also look outward, with tours to Singapore and
Japan in the second half of 2026 deepening our ties with the global
music community. We sincerely invite you to walk alongside us on this

remarkable journey.
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Artist-in-Residence

Jaap van Zweden

Jaap van Zweden is a master builder who ‘hears a vision’ for an orchestra and then works to achieve
it. His artistic mastery has served him and the orchestras he has guided in good stead. Included
among these would be his recent past music directorships: the New York Philharmonic where he
championed and then, in 2022, inaugurated the transformation of New York’s David Geffen Hall;
Hong Kong Philharmonic which he led to international prominence; and the Dallas Symphony
Orchestra which earned national acclaim under his direction. His current positions include being
Music Director of the Seoul Philharmonic which began in 2024, and since 2025 being Taiwan’s
Evergreen Symphony Orchestra Artist-in-Residence. In the fall of 2026, he adds Music Director of

the Orchestre Philharmonique de Radio France.

Widely recognized on three continents, Jaap van Zweden appears as guest with, in Europe,
Amsterdam’s Royal Concertgebouw Orchestra, Leipzig Gewandhaus Orchestra, the Staatskapelle
Berlin, the Orchestre de Paris, Vienna Philharmonic, Berlin Philharmonic, and London Symphony
Orchestra, and, in the United States, the Chicago Symphony Orchestra, The Cleveland Orchestra,

San Francisco Symphony, and Los Angeles Philharmonic.

Among Jaap van Zweden’s over 50 recordings is the Hong Kong Philharmonic in first-ever
performances in Hong Kong of Wagner’s Ring Cycle, released on the Naxos label. To this is added
the New York Philharmonic recordings of the World Premiere of David Lang’s prisoner of the state
(2020), and Julia Wolfe’s Grammy-nominated Fire in my mouth (2019), both released on the Decca
Gold label. Plus, his acclaimed performances of Lohengrin, Die Meistersinger von Niirnberg, and
Parsifal — the last of which earned him the prestigious Edison Award for Best Opera Recording in
2012 — are available on CD and DVD.
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Born in Amsterdam, Jaap van Zweden, at age 19 while still a student at Juilliard, was appointed
the youngest-ever concertmaster of Amsterdam’s Royal Concertgebouw Orchestra and began
his conducting career in 1996. In April 2023, van Zweden received the Concertgebouw Prize, for
exceptional contributions to that organization’s artistic profile. He remains Conductor Emeritus
of the Antwerp Symphony Orchestra and Honorary Chief Conductor of the Netherlands Radio
Philharmonic, where he was Chief Conductor (2005-2013); he also served as Chief Conductor of the
Royal Flanders Orchestra (2008-2011), and as Music Director of the Dallas Symphony Orchestra
(2008-2018) and New York Philharmonic (2018-2024). Under his leadership, the Hong Kong
Philharmonic (2012-2024) was named Gramophone’s Orchestra of the Year in 2019. Van Zweden
was named Musical America’s 2012 Conductor of the Year and was the subject of a CBS 60 Minutes
profile in 2018.

In 1997, Jaap van Zweden and his wife, Aaltje, established the Papageno Foundation to support
families of children with autism. Today, over twenty-five years later, the Foundation has grown
into a multifaceted organization that focuses on the development of children and young adults
with autism. In addition to in-home music therapy through a national network of qualified music
therapists in the Netherlands, the Foundation has opened several Papageno Houses for young

adults with autism to live, work, and participate in the community.
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Associate Conductor

Jerry Hou

Born in Taiwan before coming to the United States at a young age, Taiwanese — American
conductor Jerry Hou is recognized for his dynamic presence, insightful interpretations, musical
versatility, and commanding technique on the podium. He is the Music Director of the Wyoming
Symphony Orchestra and Associate Conductor of the Evergreen Symphony Orchestra.

Hou recently concluded his celebrated tenure as Resident Conductor of the Atlanta Symphony
Orchestra and Music Director of the Atlanta Symphony Youth Orchestra. In 2021, he began an
association with the New York Philharmonic and music director Jaap van Zweden. He made his
debut with the orchestra in 2023, and returned for concerts in 2024 and 2025. Hou has worked with
renowned artists such as Daniil Trifonov, Kirill Gerstein, and Augustin Hadelich and has conducted
the New York Philharmonic and the Symphony Orchestras of Atlanta, Dallas, Houston, and St. Louis
amongst others. For seven summers, he served as Resident Conductor of the Grand Teton Music

Festival in Jackson, Wyoming.

Known for his flexibility in many styles and genres, he has conducted a wide range of repertoire from
classical to contemporary. A leading interpreter and conductor of new music, he has collaborated
with acclaimed composers such as Unsuk Chin, Kevin Puts, Steve Reich, George Lewis, Andrew
Norman, and Shih-Hui Chen.

Hou is on the faculty of the Shepherd School of Music at Rice University, where he is Artist Teacher
of Orchestras and Ensembles.
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Resident Conductor

Wen chen Chuang

Born in Kaohsiung, Wen-chen Chuang has shown her great talent in music since
she was in grade school. As a student, she won numerous prizes including first place
in composition and piano performance competitions and second place in violin
performance at city-wide competitions, as well as second place in the Manhattan
International Music Camp Piano Concerto Competition. In 1994, she joined the
Kaohsiung City Symphony Orchestra as a full-time first violinist and served as

conductor of the Kaohsiung Youth and Junior Orchestra.

In 1996, she entered the master program in conducting at NTNU with the highest
entrance score, studying under Professors Liao Nian-Fu, Hsu Sung-Jen, and Chang

Da-Sheng, and served as conductor of the Taipei Century Youth Orchestra.

In 1997, Wen-chen received a scholarship from the Taiwan — Austria joint study
program to study orchestral conducting at the Universitat fir Musik und darstellende
Kunst Wien under Prof. Uros Lajovic, a fellow student of Claudio Abbado and Mariss
Jansons. During her time in Vienna, she conducted the Vienna Pro Arte Orchestra
and the Philharmonic Orchestra of Oradea on multiple occasions, and served as
conductor of the Vienna Taiwan Youth Orchestra, performing national day concerts at
the Musikverein and Konzerthaus. In 2003, she won the conducting-concert prize at the

International Master Classes Summer in Vienna (Wiener Musikseminar).

Wen-chen Chuang is currently Resident Conductor of the Evergreen Symphony
Orchestra and conductor of the National Taiwan University Symphony Orchestra.
She has led the ESO in performances at the Taipei National Concert Hall, Tokyo
International Forum, Los Angeles, Shanghai Concert Hall, and venues throughout
Taiwan. She has collaborated with pianists Weiyin Chen, Mariya Kim, Rueibin Chen,
Eric Chen, Pi-hsien Chen, Chiang-yi Fan, Alexander Gavrylyuk, Alexei Volodin, Boris
Giltburg, Yukio Yokoyama, Shih-wei Chen, Chiao-han Liao, Kuan-ting Lin, Chun-
chieh Yen, and Gwhyneth Chen; flutists Gary Schocker, Amy Porter, Vincent Lucas,
Andrea Lieberknecht, Sophie Cherrier, Seiya Ueno, Chih-Wei Hu, Lorna McGhee, and
Andrea Oliva; clarinetist Chun-yen Lai; and violinists Si-qing Lu, Hina Maeda, Sirena-
Huang, Shien-da Su, Richard Lin, and Ching-ting Chang. She has also served as guest
conductor with the Croatia HRT Symphony Orchestra, Victory Symphony Orchestra,
Kaohsiung City Symphony Orchestra, and Kaohsiung City Chinese Orchestra.
The audience is fond of and moved by her natural, sentimental and stylish way of

conducting.
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History

Founded in 2002 under the auspices of the Chang Yung-fa Foundation, the Evergreen Symphony
Orchestra (ESO) is the only professional orchestra in Taiwan overseen by a private foundation, and
one of but a few of its kind internationally.

With a mandate, rooted in Taiwan and open to the world, of employing and training young, energetic
talent, the ESO's mission is to offer excellent classical music experiences to a broad public.

In 2001, the Chang Yung-fa Foundation invited musicians and eminent international arts consultants
to help form the Evergreen Orchestra, initially numbering 20 members.

In 2002, this group was expanded into a full symphony orchestra of over 80 members known as the
Evergreen Symphony Orchestra (ESO).

Its first two music directors were Kek-tjiang Lim (2002-2004) and Ya-hui Wang (2004-2007).

From 2007 to 2023, the post of music director and chief conductor was held by Prof. Gernot
Schmalfuss, former guest conductor of the Munich Chamber Orchestra, the Munich Philharmonic
Orchestra, and the Stuttgart Radio Symphony Orchestra.

Over the years, the ESO has worked with such international musicians as

o the Three Tenors: Jose Carreras, Placido Domingo, and Luciano Pavarotti
o conductor Helmuth Rilling

o tenor Andrea Bocelli

o sopranos Renée Fleming and Angela Gheorghiu

o violinist Cho-Liang Lin, violist Hsin-yun Huang, cellist Wen-Sinn Yang

° pianists Lang Lang, Robert Levin, Ching-yun Hu

In 2005 and 2006, two ESO recordings were shortlisted for the 16th and 17th Golden Melody Awards in
the category of "Best Classical Album" and "Best Instrumental Performance."

Also in 2005, ESO invited preeminent violinist Zakhar Bron of Switzerland to give a master class, along
with a number of concerts in Taiwan.

In 2009, ESO invited four former winners of the prestigious Premio Paganini violin competition to
Taiwan for a series of concerts and activities.

Co-producing classical albums since 2013 with the European record label CPO, the album "Antonio
Cartellieri Complete Symphonies" was released in 2013; a second album "Theodor von Schacht
Symphonies Vol.1" was released in March 2014.

From 2004 - 2025, ESO launched international tours to 12 countries, performing in 36 cities across
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four continents — Europe, the Americas, Asia and Australia, with over 90 performances. Highlights

include:
o In 2010, the ESO gave special performances at the Shanghai Expo.

o In September 2011 and June 2013, Samsung Heavy Industries twice invited the ESO to Seoul and
Busan in South Korea for performances.

° In 2012, the ESO performed at Italy's two most prestigious musical events—the Ravenna Festival
and the Ravello Festival.

o

In July 2015 the ESO was invited to perform at the Sydney Opera House and the Brisbane City Hall.

o In 2014 and 2016, the National Centre for the Performing Arts twice invited the ESO to Beijing for
the 4th and Sth China Orchestra Festival.

o In 2018, the ESO was invited to celebrate the 50th anniversary of the Evergreen Group, performing
in Taipei, Beijing, Ningbo, and Shanghai.

o

In both 2019 and 2024, the ESO performed at the Saigon Opera House and Hanoi Opera House in
Vietnam.

o In May 2024, the ESO performed at the Thailand Cultural Centre in Bangkok.

Under Maestro Jaap van Zwedens Leadership:
A New Chapter on the Global Stage

In January 2025, the ESO welcomed internationally renowned conductor Jaap van Zweden as its
Artist-in-Residence. Under the Maestro’s guidance, the Orchestra has entered a new phase of
artistic development, showcasing a professional and vibrant presence on the international stage. Key
milestones include:

e 2025: Maestro van Zweden'’s inaugural overseas tour with the ESO to Malaysia, presenting
performances at the prestigious Dewan Filharmonik PETRONAS in Kuala Lumpur.

o 2026: Two performances in a single day at Singapore’s Esplanade — Theatres on the Bay, featuring
violin prodigy HIMARI; followed by a Japan tour at the Tokyo Metropolitan Theatre and Niigata
City Performing Arts Center with legendary baritone Thomas Hampson.

The ESO remains dedicated to the spirit of its Founder, Dr. Chang Yung-fa, following the pioneering

vision of the Evergreen Group’s global transportation enterprises. By continuously refining its artistic

excellence, the ESO seeks to harness the power of music to foster cultural exchange and humanistic
care on a global scale.
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Concertmaster
Ting-shuo Chang
William Wei

1st Associate Concertmaster

Shyh-hsin Lin

2nd Associate Concertmaster

Yu-kuang Yen

Assistant Concertmaster

Hsang-chu Hong

First Violin
Chih-chien Chen
Ching-chia Chu
Yi-ming Lin
Yi-ruo Chang
Shu-han Mo
Nien-tzu Li
Wan-chien Yang
Chen-you Jeng
Yang Lin
Chien-ying Yang

Second Violin
Principal
Guan-ru Lin

Associate Principal
Shao-yu Chien
Chi-wen Kuo
Chung-kai Wang
Yuan-yun Hsueh
Wei-nung Kao
Ying-hsiu Liu
Chun-chih Chen
Pei-ying Lin
An-rou Huang
Nien-hsin Chang
Yu-lin Chien

Viola

Principal

Yu-pei Hsiao
Associate Principal

Jo-fan Chen
Yun-hsi Tsai

Ting-yu Hsieh
Chia-min Lu
Ko-ni Chen
Yen-hsin Chiang
Tzu-ho Weng
Wan-ting Chiang

Cello

Principal

Nan-cheng Chen
Shih-lin Chen

Associate Principal
Yun-cheng Tseng
Chao-chiu Wan

Pei-shih Yang
Wan-yi Wang
Hui-fen Liu
Wan-ting Chueh
Pei-lin Shao
Chun-han Lin
Hsi-chiao Liao

Double Bass

Principal

Zi-an Wu
Associate Principal
Tzu-i Yang
I-jan Huang
I-chun Lo
Hsin-yi Chiu
Wen-jyun Lai
Hsing-yu Wang
Chia-lin Chen

Flute

Principal

Yu-cheng Hsu
Ching-min Lin

Piccolo

Yuka Tsutsumi

Oboe

Principal
Chai-hsuan Tsai

Wei-chien Kao

English Horn
Ya-lan Liu

Clarinet

Principal

Lucy Hui-chu Chuang
Assisant Principal
Yi-fang Su

Bass Clarinet

Yen-liang Lin

Bassoon
Principal
Chia-hua Hsu
Wan-ching Wu
Contrabassoon

Yen-chung Lin

Horn

Yi-ting Chung
Chin-yang Chen
Chia-i Huang

Trumpet
Principal

Kaoru Sugiki

Chung-mom Ho
Hsin-tan Kao
Yi-chien Lai

Trombone

Principal
Yu-nan Liu

Wen-shuo Hsieh

Bass Trombone

Wan-chuan Ma

Tuba

Principal

Meng-hsin Tsai

Timpani / Percussion

Principal

Ya-chi Cheng

Wen-hao Ku
Chang-chia Chen
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2026 .
Autumn / Winter
Season

Some music was written to endure for generations to come. This season takes
"Across Eras and Cultures" as its guiding theme — from the classical traditions
of Beethoven and Brahms, to the folk colors of Dvoiak, through Shostakovich's
response to a world in turmoil, and into the intimate vocal works of Schubert
and Richard Strauss. Through the interweaving of different styles, the season
offers a rich and multi-layered listening experience.

In a rapidly changing world, music still has the power to sweep across
languages and cultures, connecting the past with the present. We invite you to
feel, through music, the flow of history and the resonance of our own time.

Distance, Memory, and Cultural Imagination

Dvoiak's Symphony No. 9, From the New World, draws on the composer's
observations and feelings during his time in America, creating a sound world
that feels both familiar and new. The art songs of Schubert and Richard Strauss,
through voice and text, reveal a more intimate and personal emotional world.
Placed side by side, these works form a panorama that stretches across places
and cultures, inviting listeners to move freely between different styles.

Sounds of a Turbulent Age

From the dramatic force of Beethoven's Coriolan Overture, to the irony and
reflection of Shostakovich's Symphony No. 9, to the chamber symphony
Barshai adapted from String Quartet No. 8 — these works were all born out of
turbulent times. They remind us that history is not just the past, but something
that continues to shape how we feel and how we think in the present.

Two Farewells

A composer's final symphony is often his most revealing. Beethoven's
Symphony No. 9 closes with the Ode to Joy — a vision of human connection and
solidarity. Brahms' Symphony No. 4 finds its ending in traditional structure and
romantic feeling. Two very different farewells, each reflecting its composer's
own understanding of life and music — and together, a fitting close to the
season.
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1. Gershwin: Concerto in F Major

Jon Kimura Parker, piano

2. Rachmaninov: Symphonic Dances, Op. 45
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9 F KAA8M =12 B > BiEA " KRER .
Z T WA A B A SAEE o A SIS
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"From glittering streets to distant
longing, sound traces a story of city life
and human fate."

As jazz-inflected rhythms meet symphonic
breadth, conductor Jerry Hou is joined by pianist
Jon Kimura Parker in Gershwin’s Concerto in
F Major, where urban vitality is transformed
into orchestral color. Described by Parker as
“walking music," it evokes the confident pulse
of Manhattan, its energy alive with motion and
style.

In 1925, at New York’s Carnegie Hall, a newly
arrived Russian composer listened, paying quiet
attention. Two decades later, Rachmaninov
would offer a ‘farewell’ to his homeland in
the form of Symphonic Dances. Having left his
country after the Revolution, he never returned,
carrying with him a life shaped by displacement.
Yet in this final work, marked with “I thank Thee,
Lord,” he transforms memory and struggle into a
gesture of acceptance.

From a Manhattan stroll to an exile's solitary
dance—one evening, two masters, their New
York stories.

20206

9 19 SAT. R T
° 19:30 Weiwuying Concert Hall

FHE LM ERRE T FERER E ESO
B 7 A R BT R o
The information is still being finalized.

Please visit the ESO website periodically
for the latest updates.

Gt

z

|
E

SEBRL - s

25

EEEL

Ja Ik ¥



[ESO Afifs#]

&85 ESO

e Iy 2

V@ G o V- g . r . N )‘ ~N g |
[ SO 2026 ] Jaap van Zweden & SO H
. BRI - BN E 1. Shostakovich : Chamber Symphony, Op. 110a
fEfh 110a (I EE Mt B 5/ \5RZ 449 E 2 ) (arr. Barshai) Yocy
Pl ¥
. ERALYE ¢ E/DGRSsERc 2 TR, 2. Dvotak: Symphony No. 9 in E Minor, " From
fEf 95 the NewWorld " Op. 95
THEREERNFEGEET NG ZH > & "Between the shadows of history and
A ol o N AP AR TN O Vi LS 1) R R M visions of distant horizons, music traces bed
i o a journey from inward reflection to
. expansive horizons."
1960 4F > ARl R B — R E M AL - In 1960, Shostakovich was commissioned to write
SR M A FAR » B RG> REEERE a}fihtn score.dYet whertl he s'atfdov:}? to Compose:‘; % 1
_ what emerged was not music for the screen — i
3z, 7 E H oo = Jods , &5 J\ S5y 4% —
Ho MR E O - =K% B\ RERNE was his music. Three days later, the String Quartet =
BT YaEE B ERAS VA T T 3 8 LB No. 8 was complete. Its score bore a dedication to &‘d &
S ZHmE , > B TEREA BEER "the victims of fascism and war," but the composer LR E’ ,
s OB SE2 o AR O pri\nlatel.}'/ tolﬁ a friend it was his own epﬂitaph. Nln b :} . e g
Barshai's arrangement for chamber orchestra, Y O }

y? -
4% > ARE & R E—D B E-C B> those four specific notes remain intact — D, E b , P e
R 3 3 3
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C, B — spelling out his initials, DSCH, like a
signature etched in sound, affirming through the
ebb and surge of the strings: I was here. I existed.

Dvoiak came to New York to lead its National
Conservatory of Music, and in that foreign city
encountered the spirituals of Black Americans

RB NGBS 2 B R aEET R ) § -
N N e e and the melodies of Native peoples. Longing F o
R REMTHE  MEBEHMBEST ¢ and curiosity took hold as he wrote. Before the % 4
THMBIL TR CGHHRY s RAETRERE symphony’s premiere, he wrote: "l called the ‘

EFEBENE G o 4 1969 F > P iRkHT %
HE W ECRIT—EE S AANETHENE
Mo R T N ER R R RN AL R A R Y
Z'_‘ o

BAOTHER L o BRERBANREE—
MEL% > BEERR T A ARESR -

20206

10 9 FRI. B &E %5
° 19:30 National Concert Hall

symphony "From the New World" because it is
the first work I wrote in America." In 1969, Neil
Armstrong carried a cassette recording to the
moon — this work, written for the New York
Philharmonic, had become one of humanity's
most resonant companions in the face of the
unknown.

This "New World" began with the gaze of a stranger
in a foreign land — and through music, it became
a landscape that belongs to us all.

5o g B M AERESR T > FERERF 2 ESO
B 77 Al B B o

EEEL

¥ . ~ ] The information is still being finalized. » 3 - \Q
10 115UN %jtﬁﬁigﬁq*'b‘ - ; Please visit the ESO website periodically % ‘LJ‘ | 9N
° 14:30 Taipei Performing Arts Center : for the latest updates.
Conductor Jaap van Zweden
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1. Ravel: Mother Goose Suite

2. Nielsen: Symphony No. 4, " The Inextinguishable
"Op. 29
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"The lights dim, and the music begins
to unfold in a soft, golden glow — like
opening the pages of a storybook."

Ravel's Ma mére I'Oye (Mother Goose Suite)
began as a piano duet written for the children
of close friends, later orchestrated by the
composer himself. Ravel never married, yet he
held a particular tenderness for children — and
it shows. With translucent, delicately French
orchestral colors, he conjures the world of
Sleeping Beauty, Beauty and the Beast, and other
fairy-tale scenes, with a purity that feels less like
a story told to children, and more like a dream
the composer himself never quite wanted to
leave.

From the soft light of France to the open
wilderness of the north, Nielsen's Symphony No.
4, "The Inextinguishable," wastes no time from
its very first note onward — conflict, momentum,
strings against brass, and in the finale, two sets of
timpani dueling. Nielsen himself said: "The will
to live is like music — it cannot be destroyed."
There is no ornamentation in the northern
landscape, and there is none in Nielsen's music
either — only a force that is direct, relentless,
and refuses to fade.

Tonight, when the book closes and the lights
come up, you will have traveled through fairy
tales and wilderness alike.

2026

1 1 2 O FRI. R G
° 19:30 Weiwuying Concert Hall
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The information is still being finalized.
Please visit the ESO website periodically
for the latest updates.
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1. Beethoven: Coriolan Overture, Op. 62
2. Schubert: An Silvia, D. 891 (arr. Schmalcz)

R. Strauss: Traum durch die Didmmerung, Op. 29,
No. 1 (arr. Heger)

Schubert: Des Fischers Liebesgliick, D. 933 (arr.
Schmalcz)

R. Strauss: Das Rosenband, Op. 36, No. 1
R. Strauss: Freundliche Vision, Op. 48, No. 1

Schubert: Greisengesang, Op. 60, No. 1, D. 778
(arr. Brahms)

R. Strauss: Ruhe, meine Seele, Op. 27, No. 1
Schubert: Im Abendrot, D. 799 (arr. Reger)

Schubert: “Trianenregen” , from Die schone
Miillerin, Op. 25, No. 10, D. 795 (arr. Webern)

R. Strauss: Morgen!, Op. 27, No. 4

Matthias Goerne, baritone

. Shostakovich: Symphony No. 9 in E-flat Major,
Op. 70
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° 19:30 Weiwuying Concert Hall
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° 19:30 National Concert Hall
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The information is still being finalized.
Please visit the ESO website periodically
for the latest updates.
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""From the choices of a tragic hero, to the poetic
intimacy of song, to the echoes of history, music
unfolds a timeless portrait of humanity."

The performance opens like a classical tragedy.
Beethoven’s Coriolan Overture contrasts the fierce
motifs of C Minor with the gentle melodies of E-flat
Major, depicting the hero’s inner conflict between glory
and family ties; amidst the clash between strings and
brass, only a quiet yet profound resonance remains.

The sound then shifts into a more intimate lyrical realm.
Art songs by Schubert and Richard Strauss, presented
in adapted forms, expand the subtle nuances of the
human voice: from the light-hearted romance of 4n
Silvia, to the passage of time in Greisengesang, and on
to Morgen!, which gazes quietly into the distance. These
melodies unfold slowly, like a series of love letters,
navigating the realms of love, memory and transience.

The music ultimately enters the reality of the twentieth
century. In 1945, whilst the public anticipated a grand
symphony of victory, Shostakovich delivered a work
that was light-hearted, even tinged with a touch of
irony. There is no chorus, no grandiose declaration;
only a melody that seems to smile without quite doing
so—and perhaps it is precisely for this reason that it is
more thought-provoking than any hymn of praise.
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PR L : D KRS 5 &ih > /Ef 43 Sibelius: Symphony No. 2 in D Major, Op. 43
T —BARDUTE 2 S ~ B RESEAE 1) A Y "A sonic journey from obscurity to
BRI RS SRR ES - awakening, from shadow to light,
reflecting the consolidation and rebirth
of the nation’s spirit."’
WMERE —EH B EEARE —EEH If one symphony draws the listener into a “slowly
EE—I TIEE EE‘,W‘:H’JE ar 0 AR AT e EL smoldering revolution” from its very first note,
B ER s 8. it is Sibelius’s Second. Written in Italy in 1901,
its warmth and light soften the Nordic chill; yet
1901 £ > ﬂﬁkﬁ%j‘ﬂ o Bt~ JEE S EE R B beneath the surface, the tension of Finland’s
REBEFTHE > BERERD T LB K oppression quietly gathers.
I ;_ﬁl] z7 #@ MBIAIE - AR T Premiered in 1902 under Sibelius’s own baton, it
23 A O 5 A 2 e B AR 40D B 32 T A 1 L caused a sensation, with repeated performances
ok S quickly selling out. Described by the composer
1902 4 VB > Hh A 3 4 HE 1B A as a “confession of the soul,” the music begins in
L S 3 S = (7% 35 3 R 3 o 76 ﬁ a low murmur, glradualg/ building a;s if restrained
L3 EREMEN TBASH , — RERE emotion can no longer be contained.
H o e B IR IR R s > — PR A h?ﬂ: , Only in the final movement does the brass ; T e 4
Bl 4B TEAE LR R ETE o open to the sky, the theme broad and resolute, =t R [ :;._.._.- ]
like light breaking through. In that moment, it = - e
BHEKRYEE FERRITHERRZ ) £E becomes clear: this is not merely a symphony but T i . -
%Eﬂﬁg";ﬁ » B E BB R K o AB—Z > R a passage from darkness into hope. o i
FH I EAR R R M o TR — BB : Fa B =Y
& A A B o ; . : L 4
& fk..,'
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5026 _ B4 T R R B R g
Tk Eﬁﬁlﬁiﬁﬁﬁﬂzﬁﬁﬁfﬁm o > N i
1 2 1 8 FRI. WALESORO E Please visit the ESO websice getiodically m | I R T |
[} 19:30 Miaobei Art Center b for the latest updates.

Conductor Jerry Hou
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1. Prokofiev: Violin Concerto No. 2 in G Minor,
Op. 63

2. Brahms: Symphony No. 4 in E Minor, Op. 98
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"Between twilight-like contemplation
and a sharp, modern language, two eras
converge in sound."

On stage, Brahms’ Symphony No. 4 rises with
quiet depth, evoking solitude at dusk and the
fading glow of the Romantic era. Its restrained yet
resolute voice unfolds through layered textures,
with emotion held beneath the surface. As Von
Biilow observed, its grandeur lies not in display
but in structure—most strikingly in the final
movement, where Bach-inspired variations and
the delayed entry of trombones cast a solemn,
luminous weight.

In contrast, Prokofiev’s Violin Concerto No.
2 speaks in a sharper, more immediate tone.
The solo violin, like a solitary narrator, moves
between precision and intensity, revealing both
virtuosity and distance. Together, these works
form a dialogue between introspection and
expression, leaving distinct yet interconnected
traces in sound.

T B MR > FEPERF 2 ESO
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The information is still being finalized.

Please visit the ESO website periodically
for the latest updates.
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Beethoven: Symphony No. 9 in D Minor, Op. 125
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"A thunderous sound born of silence,
enabling a solitary composer to craft a
melody that resonates with all humanity."

If a CD’s capacity was once defined to contain
Beethoven’s Ninth, it speaks to a work whose
significance far exceeds music itself. From the
Nazi era to the fall of the Berlin Wall and the
European Union’s anthem, Ode to Joy has been
continually reinterpreted, as if humanity seeks a

shared language within its melody.

Premiered in Vienna on 7 May 1824, Beethoven
—by then completely deaf—stood on the
podium, unaware of the audience’s thunderous
applause until he was turned to face it. In that

moment, triumph and solitude coexisted.

A lifelong aspiration to set Schiller’s Ode to Joy
culminates in the final movement, where the
human voice transforms the symphony into
a universal call. Amid hardship and isolation,
Beethoven chose to write of joy and unity—
perhaps why this work endures: a masterpiece,
considered by some imperfect yet deeply sincere,

it is forever revived in times of need.

1 29 FRI. {5 4
° 19:30 Weiwuying Concert Hall
1 3 1 SUN. BIFR &%

° 14:30 National Concert Hall
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The information is still being finalized.
Please visit the ESO website periodically
for the latest updates.
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The Kyoto Concert Hall- HRAE-© https://www.kyotoconcerthall.org

2026 T*E%%i%ﬁé 1 & BE g AP 3K In the second half of 2026, the Evergreen Symphony

6% 4 575 18 B H L MU S B A5 - BL Orchestra will embark on an international tour. Through

B B ) AR G, R engagement with .aL?diences .worldwidei the orch.es.tra w.ill
5 L @ showcase the artistic maturity and refined musicianship
22|

cultivated through years of dedication to the symphonic

b R A 0 1 B SR tradition. This tour not only broadens the ensemble’s

lobal perspective, but also deepens cultural exchange

eSSBS » BRI ind artistic} dialogue, marking ;,I\)significant step in ibts

] 5 A8 [ P A P B AR E R4 ongoing international development and allowing its voice
RELEN BB ERENES LR - to resonate on a wider stage.
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o i ] I The information is still being
10 30 Rﬂﬁ%ﬁ% = 35 finalized. Please visit the ESO website
() FRI. The Kyoto Concert Hall . periodically for the latest updates.
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Founder

Board Director
Artist-in-Residence
Associate Conductor
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Wen-chen Chuang

Artistic Advisor Peter Biloen
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Chief Administrator Wen-ling Ko

Deputy Chief Jau-yang Cheng

Administrator &
Legal Counsel

Artistic Operation

Marketing&
Communication

Personnel &
Finance
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Yong-en Huang

Ti-an San
Yeh-chi Chiu
Hung-yuan Cheng Meng-tung Lee

Huan-yu Su

Chen-wei Chien

Shih-yu Hsieh

Hsiu-chen Lan

Ying-chi Yang

Chiung-yin Huang
Chiao-hui Tang
Yi-nung Su

Hsu-hao Lin
Chih-yi Lee
Kai-ling Hong

Kuei-pin Su
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www.evergreen-line.com
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SYMPHONY

ORCHESTRA
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