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2026 TIFA Jrh &4 KR - FIERT < JEEH < ESO GEMELE L )
Sir Bryn Terfel ><Jaap van Zweden X ESO: Demons and Valhalla Gods

Sun.19:30 %K & %4 National Concert Hall

kT - KGR —XEEE B ESO
Ode to Joy—Jaap van Zweden & ESO

@ Fri.19:30 ZdEKHEIBE National Taichung Theater
@ Sat.19:30 [HZFF %4 National Concert Hall

R E G AT

Jaap van Zweden & Jae-hong Park

@ Fri.19:30 #akes B xR 245 Xk H 0 Weiwuying Concert Hall
Sun.14:30 ZHEZKIKBIGE National Taichung Theater

AVANATVO T4

A i kIR — R 1IE 8L ESO
Jerry Hou & ESO

@ Sat.19:30 ZJtriH i3 Taipei Zhongshan Hall

T - Eig—EHER ESO
Jaap van Zweden & ESO

@ Fri.19:30 %K & %4 National Concert Hall
@ Sat.19:30 e B xR 4 XAk H 0 Weiwuying Concert Hall

HEHH ESO
Jaap van Zweden & ESO
Sun. FriniEEIEEAM 05 %88 Singapore-Esplanade

REFH ESO

Jaap van Zweden & ESO

O Tue. HIEEHGEI Tokyo Metropolitan Theatre

G Wed. HiET RZ4 Xk &#F Niigata-City Performing Arts Center
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2025 marked a milestone year for the Evergreen Symphony Orchestra, as we welcomed world-renowned
conductor Jaap van Zweden as our Artist-in-Residence—a collaboration that has generated tremendous
excitement in Taiwan's classical music scene, elevated the international visibility of Taiwan's orchestras, and

ushered in an unprecedented new era.

The Evergreen Symphony Orchestra's 2026 Spring/Summer Season, curated by Maestro van Zweden, weaves
together a series of extraordinary musical experiences centering around vocal performances. The season opens
with the inaugural concert of the Taiwan International Festival of Arts (TIFA) at the National Theater and Concert
Hall on March 8. Along with Maestro van Zweden and the ESO, this concert features legendary baritone Sir
Bryn Terfel in "Demons and Valhalla Gods" a program encompassing operatic works by multiple 19™-century
composers and marks the first collaboration between Jaap van Zweden, the Evergreen Symphony Orchestra, and
TIFA.

The season also features several other large-scale productions, including "Ode to Joy" and Messa da Requiem by
Verdi, bringing together world-class vocalists. Among them are soprano Ailyn Pérez, hailed by The New York
Times as "one of the most charismatic sopranos on stage today," and German mezzo-soprano Christina Bock,
renowned for her vibrant tonal colors and dramatic interpretative power. The season also features other highly
sought-after international vocal artists, including tenor Brian Jagde, whose voice has graced the stages of the
Metropolitan Opera and Royal Opera House, and bass Alexander Vinogradov. Through choral symphonies
and requiems, these artists will deliver richly layered and dramatically charged performances, offering Taiwan

audiences a vocal experience on par with those at the world's leading opera houses.

Looking ahead to 2026, the Evergreen Symphony Orchestra will continue recruiting exceptional musicians from
Taiwan and abroad, embark on a second recording project with Maestro Jaap van Zweden, and is currently in
discussions with major streaming platforms for distribution. To promote Taiwan on international stages, we have
planned tours to Singapore and Japan in 2026. We remain committed to educational and philanthropic initiatives,
including masterclasses and accessible concerts designed for the Chang Yung-fa Foundation Arts Festival. We will
also invite students and teachers from schools across Taiwan to experience symphony performances firsthand in
concert halls, hoping to bring music to people from all walks of life and expand opportunities for arts engagement.
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Artist-in-Residence

Jaap van Zweden is a master builder who ‘hears a vision’ for an orchestra and then works to
achieve it. His artistic mastery has served him and the orchestras he has guided in good stead.
Included among these would be his recent past music directorships: the New York Philharmonic
where he championed and then, in 2022, inaugurated the transformation of New York’s David
Geffen Hall; Hong Kong Philharmonic which he led to international prominence; and the Dallas
Symphony Orchestra which earned national acclaim under his direction. His current positions
include becoming Music Director in 2024 of the Seoul Philharmonic, as well as starting in 2025 as
Taiwan’s Evergreen Symphony Orchestra Artist-in-Residence. In the fall of 2026, he adds Music

Director of the Orchestre Philharmonique de Radio France.

Widely recognized on three continents, Jaap van Zweden appears as guest with, in Europe,
Amsterdam’s Royal Concertgebouw Orchestra, Leipzig Gewandhaus Orchestra, the
Staatskapelle Berlin, the Orchestre de Paris, Vienna Philharmonic, Berlin Philharmonic, and
London Symphony Orchestra, and, in the United States, the Chicago Symphony Orchestra, The

Cleveland Orchestra, San Francisco Symphony, and Los Angeles Philharmonic.

Among Jaap van Zweden’s over 50 recordings is the Hong Kong Philharmonic in first-ever
performances in Hong Kong of Wagner’s Ring Cycle, released on the Naxos label. To this
is added the New York Philharmonic recordings of the World Premiere of David Lang’s
prisoner of the state (2020), and Julia Wolfe’s Grammy-nominated Fire in my mouth (2019),
both released on the Decca Gold label. Plus, his acclaimed performances of Lobengrin, Die
Meistersinger von Niirnberg, and Parsifal — the last of which earned him the prestigious Edison
Award for Best Opera Recording in 2012 — are available on CD and DVD.

Born in Amsterdam, Jaap van Zweden, at age 19 while still a student at Juilliard, was appointed
the youngest-ever concertmaster of Amsterdam’s Royal Concertgebouw Orchestra and began
his conducting career in 1996. In April 2023, van Zweden received the Concertgebouw Prize, for
exceptional contributions to that organization’s artistic profile. He remains Conductor Emeritus
of the Antwerp Symphony Orchestra and Honorary Chief Conductor of the Netherlands Radio
Philharmonic, where he was Chief Conductor (2005-2013); he also served as Chief Conductor
of the Royal Flanders Orchestra (2008-2011), and as Music Director of the Dallas Symphony
Orchestra (2008-2018) and New York Philharmonic (2018-2024). Under his leadership, the Hong
Kong Philharmonic (2012-2024) was named Gramophone’s Orchestra of the Year in 2019. Van
Zweden was named Musical Americas 2012 Conductor of the Year and was the subject of a CBS
60 Minutes profile in 2018.

In 1997, Jaap van Zweden and his wife, Aaltje, established the Papageno Foundation to support
families of children with autism. Today, over twenty-five years later, the Foundation has grown
into a multifaceted organization that focuses on the development of children and young adults
with autism. In addition to in-home music therapy through a national network of qualified music
therapists in the Netherlands, the Foundation has opened several Papageno Houses for young

adults with autism to live, work, and participate in the community.
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Associate Conductor

Born in Taiwan before coming to the United
States at a young age, Taiwanese-American
conductor Jerry Hou is recognized for his
dynamic presence, insightful interpretations,
musical versatility, and commanding technique
on the podium. He is the Music Director of the
Wyoming Symphony Orchestra and Associate
Conductor of the Evergreen Symphony

Orchestra.

Hou recently concluded his celebrated tenure
as Resident Conductor of the Atlanta Symphony
Orchestra and Music Director of the Atlanta
Symphony Youth Orchestra. In 2021, he began
an association with the New York Philharmonic
and music director Jaap van Zweden. He
made his debut with the orchestra in 2023, and
returned for concerts in 2024 and 2025. Hou
has worked with renowned artists such as Daniil
Trifonov, Kirill Gerstein, and Augustin Hadelich
and has conducted the New York Philharmonic
and the Symphony Orchestras of Atlanta,
Dallas, Houston, and St. Louis amongst others.
For seven summers, he served as Resident
Conductor of the Grand Teton Music Festival in

Jackson, Wyoming.

Known for his flexibility in many styles and
genres, he has conducted a wide range of
repertoire from classical to contemporary. A
leading interpreter and conductor of new music,
he has collaborated with acclaimed composers
such as Unsuk Chin, Kevin Puts, Steve Reich,
George Lewis, Andrew Norman, and Shih-Hui
Chen.

Hou is on the faculty of the Shepherd School
of Music at Rice University, where he is Artist

Teacher of Orchestras and Ensembles.
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Resident Conductor

Born in Kaohsiung, Wen-chen Chuang has shown her great talent in music
since she was in grade school. As a student, she has won many great prizes
in piano performance, composition and violin performance from city-wide
and nation-wide competitions. In 1990, Wen-chen's excellent performance
in music earns her the admission from the top-ranked music school of
Taiwan, the Department of Music of National Taiwan Normal University
(NTNU). She received her bachelor degree in 1994 and then served as the
Ist violinist in Kaohsiung City Symphony Orchestra.

In 1996, she entered the master program in conducting from NTNU and

started to conduct several student orchestras.

In 1997, Wen-chen received a scholarship from Taiwan-Austria joint study
program to study orchestral conducting in Universitat fir Musik und
darstellende Kunst Wien under the supervise of Prof. Uros Lajovic. Her
great performance in Vienna wins her many opportunities to conduct with
Vienna Pro Arte Orchestra and Philharmonic Orchestra of Oradea. In
2002 and 2003, Wen-chen conducted with Vienna Taiwan Youth Orchestra
in the annual national day concerts in Musikverein and Konzerthaus, two
of the most famous concert halls in Vienna. Later in 2003 she won the
conducting-concert prize in the International Master Classes Summer on

Vienna.

Wen-chen Chuang is currently resident conductor of Evergreen
Symphony Orchestra and also the conductor of National Taiwan
University Symphony Orchestra. She has performed at Taipei National
Concert Hall, Tokyo International Forum , Los Angeles and Shanghai
Concert Hall and cooperated with the pianist, Alexei Volodin, Alexander
Gavrylyuk, Yukio Yokoyama, Weiyin Chen, Rueibin Chen, Eric Chen, Fan-
Chiang Yi, Shih-Wei Chen, Chiao-Han Liao, Kuan-Ting Lin, Chun-Chieh
Yen, Gwhyneth Chen; flutist, Gary Schocker, Amy Porter, Vincent Lucas,
Andrea Lieberknecht, Sophie Cherrier, Seiya Ueno, Hu Chih-Wei, Lorna
McGhee, Andrea Oliva; violinist, Si-Qing Lu, Hina Maeda, Su Shien-Da,
Richard Lin, Ching-Ting Chang etc. She worked also as a guest conductor
with Croatia HRT Symphony Orchestra, Kaohsiung City Symphony
Orchestra and Kaohsiung City Chinese Orchestra. The audience is fond of

and moved by her fresh, sentimental and stylish way of conducting.
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EVERGREEN SYMPHONY ORCHESTRA

(ESO) History

Founded in 2002 under the auspices of the Chang Yung-fa Foundation, the Evergreen
Symphony Orchestra (ESO) is the only professional orchestra in Taiwan overseen by a private
foundation, and one of but a few of its kind internationally.

With a mandate, rooted in Taiwan and open to the world, of employing and training outstanding
musical talent, the ESO’s mission is to offer excellent classical music experiences to a broad
public.

In 2001, the Chang Yung-fa Foundation invited musicians and eminent international arts

consultants to help form the Evergreen Orchestra, initially numbering 20 members.

In 2002, this group was expanded into a full symphony orchestra of 71 members known as the
Evergreen Symphony Orchestra (ESO).

Its first two music directors were Kek-tjiang Lim (2002-2004) and Ya-hui Wang (2004-2007).

From 2007 to 2023, the post of music director and chief conductor was held by Prof. Gernot
Schmalfuss, former guest conductor of the Munich Chamber Orchestra, the Munich
Philharmonic Orchestra, and the Stuttgart Radio Symphony Orchestra.

Over the years, the ESO has worked with such international musicians as

o the Three Tenors: José Carreras, Placido Domingo, and Luciano Pavarotti
o conductor Helmuth Rilling

o tenor Andrea Bocelli

o sopranos Renée Fleming, Angela Gheorghiu, Sarah Brightman

o violinist Cho-liang Lin, Yu-chien Tseng, Mayuko Kamio; violist Hsin-yun Huang; cellist Wen-

sinn Yang
° pianists Lang Lang, Robert Levin, Ching-yun Hu.

In 2005 and 2006, two ESO recordings were shortlisted for the 16th and 17th Golden Melody
Awards in the category of “Best Classical Album” and “Best Instrumental Performance.”

Also in 2005, ESO invited preeminent Russian violinist Zakhar Bron to give a master class, along

with a number of concerts in Taiwan.

In 2009, ESO invited four former winners of the prestigious Premio Paganini violin competition
to Taiwan for a series of concerts and activities.

Co-producing classical albums since 2013 with the European record label CPO, the album
Antonio Cartellieri Complete Symphonies was released in 2013; a second album Theodor von
Schacht Symphonies Vol.1 was released in March 2014.

Since 2004, ESO launched its international tours in 12 countries, performing in 36 cities across
four continents — Europe, the Americas, Asia, and Australia — setting a milestone with over 90
performances. Highlights include:

o In 2010, the ESO gave special performances at the Shanghai Expo.

o In September 2011 and June 2013, Samsung Heavy Industries twice invited the ESO to Seoul
and Busan in South Korea for performances.

o In 2012, the ESO performed at Italy’s two most prestigious musical events—the Ravenna
Festival and the Ravello Festival.

° In July 2015, the ESO was invited to perform at the Sydney Opera House and the Brisbane
City Hall.

o In 2014 and 2016, the National Centre for the Performing Arts twice invited the ESO to Beijing
for the 4th and Sth China Orchestra Festival.

° In 2018, the ESO was invited to celebrate the 50th anniversary of the Evergreen Group,
performing in Taipei, Beijing, Ningbo, and Shanghai.

° In both 2019 and 2024, the ESO toured and performed at the Saigon Opera House and Hanoi
Opera House in Vietnam.

o In May 2024, the ESO performed at the Thailand Cultural Centre in Bangkok.
° In July 2025, the ESO performed at the Dewan Filharmonik PETRONAS in Kuala Lumpur.

Starting January 2025, the ESO welcomed the internationally renowned conductor Jaap van
Zweden as its Artist-in-Residence.

Following in the footsteps of the Evergreen Group, whose EVA Air and Evergreen Lines have
blazed many trails for linking Taiwan with the rest of the world, the Evergreen Symphony
Orchestra, now working with internationally renowned conductor Jaap van Zweden, looks
forward to building the Orchestra, with the goal of continuing a tradition of exporting
Taiwan’s culture. The Evergreen Group, along with the Evergreen Symphony Orchestra — a
subsidiary of the Chang Yung-fa Foundation, were all started by Chang Yung-fa, the guiding
spirit behind Evergreen.
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Musicians

Concertmaster

Ting-shuo Chang

Associate Concertmaster

Shyh-hsin Lin

Assistant Concertmaster

Hsang-chu Hong

First Violin
Chih-chien Chen
Ching-chia Chu
Yi-ming Lin
Yi-ruo Chang
Shu-han Mo
Nien-tzu Li
Wan-chien Yang
Chen-you Jeng
Yu-kuang Yen
Yang Lin
Chien-ying Yang

Second Violin

Principal
Guan-ru Lin

Associate Principal
Shao-yu Chien
Chi-wen Kuo
Chung-kai Wang
Yuan-yun Hsueh
Wei-nung Kao
Ying-hsiu Liu
Chun-chih Chen
Pei-ying Lin
An-rou Huang
Nien-hsin Chang
Yu-lin Chien

Viola

Principal

Yu-pei Hsiao
Ting-yu Hsieh
Chia-min Lu
Ko-ni Chen
Jo-fan Chen
Yen-hsin Chiang
Tzu-ho Weng
Wan-ting Chiang
Yun-hsi Tsai

Cello

Principal
Nan-cheng Chen
Shih-lin Chen

Associate Principal
Yun-cheng Tseng
Pei-shih Yang
Wan-yi Wang
Hui-fen Liu
Wan-ting Chueh
Pei-lin Shao
Chun-han Lin
Hsi-chiao Liao
Chao-chiu Wan

Double Bass

Principal

Zi-an Wu

I-jan Huang
I-chun Lo
Hsin-yi Chiu
Wen-jyun Lai
Hsing-yu Wang
Chia-lin Chen
Tzu-i Yang
Flute

Principal

Yu-cheng Hsu

Ching-min Lin

Piccolo

Tsutsumi Yuka

Oboe
Principal
Chai-hsuan Tsai

Wei-chien Kao

English Horn
Ya-lan Liu

Clarinet

Principal

Lucy Hui-chu Chuang

Assistant Principal
Yi-fang Su

Bass Clarinet
Yen-liang Lin

Bassoon

Principal

Chia-hua Hsu
Wan-ching Wu

Contrabassoon
Yen-chun Lin

Horn

Yi-ting Chung
Chin-yang Chen
Chia-i Huang

Trumpet

Principal

Kaoru Sugiki

Chung-mom Ho
Hsin-tan Kao
Yi-chien Lai

Trombone

Principal
Yu-nan Liu

Wen-shuo Hsieh

Bass Trombone
Wan-chuan Ma

Tuba

Principal

Meng-hsin Tsai

Timpani / Percussion

Principal

Ya-chi Cheng

Wen-hao Ku
Chang-chia Chen
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Music Never Remains Just in the Era It
Was Written

In 1940, when Britten completed his Sinfonia da
Requiem, Europe was shrouded in the smoke of
war. In 1874, when Verdi wrote his Requiem, the
newly unified Italy was searching for its spiritual
identity. In 1888, when Tchaikovsky completed his
Symphony No. § in St. Petersburg, Tsarist Russia
was undergoing the pains of modernization. In 1824,
when Beethoven premiered his Symphony No. 9 in
Vienna, the Napoleonic Wars had ended less than a
decade before.

The years in which these works were born have long
passed, but the questions they carry have not. When
war erupts again, when ideals fall short again—
these works resound anew in different contexts.
Music continues to probe the question, “Why do the
anxieties and hopes written into history still pierce us
today?”

How Pressure Becomes Sound

Throughout history, great works are often forged
under pressure. Britten replaced human voices
with instruments because language had become
powerless to bear death on such a scale. Verdi turned
the Last Judgment into opera because he knew fear
must be confronted directly, not concealed by ritual.
Tchaikovsky made his fate motif return repeatedly,
like a question unwilling to let go. Beethoven called
for universal brotherhood in his Ninth Symphony,
because the world he saw was the opposite.

These works possess power not only because they are
"beautiful," but because they transform the fissures
of their times into sound. Music does not merely
document an era; it also explores and preserves
emotions that cannot be contained by politics,
language, or reason, all waiting to be reactivated in
new contexts.

The Concert Hall Is Not a Museum,
But a Site of Dialogue

When these works are performed in 2026, they
are not being "recreated" but rather poised anew
within a fresh cultural context. This is how music
survives: not just through preservation, but through
reinterpretation.

Each performance is a dialogue—the creators of the
past meet us in the present through notes. We are not
merely "appreciating”; we are participating: we enter
the concert hall with our own experiences, questions,
and circumstances, while the music delivers to us
the historical weight it carries. In this exchange, the
meaning of a work is not fixed but fluid.

This is why music can transcend language, culture,
and geography. When a work is performed in
different places, it enters new dialogues—Asian
audiences will reinterpret these European sounds
through Asian perspectives, and this reinterpretation
itself is the process through which culture continues
and renews.

Seeing the Present Through Sound

What the Evergreen Symphony Orchestra invites
audiences to consider in this season is not only "what
these works represent from the past," but "how they
reflect this moment." When we listen to Britten in the
concert hall, we hear not only the 1962 mourning
of World War II, but all the unhealed wounds left by
every war. When we listen to Beethoven, we hear
not only the ideals of 1824, but the distance that still
exists between us and those ideals.

Music endures because it cannot be exhausted by
a single era. These works wait in their own ways
to be awakened by new ears and eyes. And in that
moment of awakening, history and the present briefly
overlap—we see how the past extends into the now,
and how the now is reflected through music.

Music is never merely heard. It always gazes back
at us, reminding us that the unending questions still
await answers.
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Beethoven Symphony No. 9 in D minor, Op. 125
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"In the darkest of times, people still light the way
Jforward for one another through song.”

Nearly two centuries ago, Beethoven composed one of
history's most radiant works in the darkness of deafness.
This masterpiece, inscribed on UNESCO's Memory of
the World Register, is both an auditory feast and a visual
spectacle. When over a hundred musicians and a chorus
unite on stage in a moment of collective brilliance, the
energy of hope it embodies continues to resonate across
time.

In this performance, we are honored to present four
distinguished vocalists active on the world's most
prestigious opera stages, including the Royal Opera
House and the Metropolitan Opera, performing with the
Evergreen Symphony Orchestra and conductor Jaap van
Zweden. Voices from different cultures converge on a
single stage, allowing this timeless classic to shine with
contemporary brilliance against a backdrop of diversity.

Breaking new ground in classical music, Beethoven
made an unprecedented move by incorporating vocal
soloists into a symphony, introducing poet Friedrich
Schiller's "Ode to Joy" in the finale, letting the music
unfold in radiant light—transforming humanity's
yearning for unity and brotherhood into the most
direct of appeals, making this work a declaration that
transcends time: even in darkness, believe in hope.
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The information is still being finalized.
Please visit the ESO website periodically
for the latest updates.
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Tchaikovsky Symphony No. 5 in E minor, Op. 64

The shock of war often leaves its trace in music as
different reverberations. Composers from diverse
cultures respond to the world in entirely different
ways, yet they share a commonality: the universe
trembles faintly, and music attempts to give shape to

this invisible force.

In this program, melody is no longer merely about
beauty—it becomes a force. Ravel's La Valse still
glimmers with the light of a ballroom, yet its rotation
gradually falters—the final splendor of a world on
the verge of collapse. Tchaikovsky's Symphony No.
5 pushes emotion deeper, depicting an unresolvable
inner conflict through recurring thematic threads;

not fate, but a voice that circles back upon itself.

The program’s third work, Rachmaninov’s Piano
Concerto No. 3, showcases the pianist’s virtuosity
embracing technical extremes and combining this
with orchestral tension — when the two converge,

the energy on stage instantaneously ignites.

As fingers fly across ebony and ivory, notes weave

through the hall and linger in your ears.
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The information is still being finalized.
Please visit the ESO website periodically
for the latest updates.
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Britten Sinfonia da Requiem
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"Some works are not written to comfort the world,
but to force it to hear its own fractures."”

In 1940, the 26-year-old Britten was commissioned
to compose a work for "an important government
anniversary." What he delivered was a three-movement
Sinfonia da Requiem. The piece was ultimately rejected.
The commission came from the Japanese government,
celebrating the 2,600th anniversary of imperial rule. For
such an occasion, Britten had written a requiem. The
Japanese Foreign Ministry called it an "insult" to the
celebration.

Yet it was precisely this "inappropriateness” that
allowed the work to transcend its intended framework.
The piece opens with Lacrymosa, where grief flows like
tears, a warning cry for the world's suffering. Dies
Irae follows with brass fanfares and driving rhythms,
conjuring a dance of death that lays bare the brutality
of war. Finally, Requiem Aeternam turns toward light, the
orchestra rising in solemn grandeur to seek spiritual
purification and eternal rest.

In a work like this, the conductor and orchestra must
enter the space between silence and volume. Sound is
carved into its most essential form, where each moment
of restraint carries more weight than any outburst. The
requiem whisper is not an ending, but the breath Britten
found within an oppressive era, searching for echoes
in the faintest sounds, waiting for resonance. This
"blessing" once rejected by the Japanese government
will now be celebrated.
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Verdi Messa da Requiem
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"A requiem written by an atheist—not for salvation, but for
memory. "

On May 22, 1873, the Italian writer Alessandro Manzoni
died. Verdi revered this humanist, who had fought for
Italian unification, as a saint. Upon hearing the news, Verdi
made a decision: he would compose a requiem for his dear
friend without collaboration.

One year later, on the anniversary of Manzoni's death,
Verdi himself conducted the premiere with four opera stars
and over two hundred musicians and choristers. Female
singers were permitted on stage—unprecedented for such
a setting—but were required to wear full black mourning
dress and veils. The audience responded not with reverent
silence, but with erupting applause. This atheist had never
intended to write a Mass. The work was never confined to
the liturgy but was instead presented like an opera.

The operatic nature of this work is unmistakable in two
movements. The Dies Irae tears away the chapel's facade.
Brass crashes, timpani thunders, and choral cries surge
forward in relentless waves—this is not prayer, but
apocalypse. Libera me offers a different kind of cruelty—the
soprano's isolated line trembles in a sparse soundscape,
her fragility thus magnified.

When the conductor's baton comes down, the four soloists,
chorus, and orchestra create not only the harmony of
prayer, but also the tension of conflict. This soul portrait
Verdi painted for his beloved friend invites the living to feel
the weight of life through music, and to encounter both
heaven and hell.
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"Some emotions can only be spoken through music.'

The violin solo enters the orchestra with poise, guiding the
audience into Tchaikovsky's sensitive and richly layered inner
world. Born with Slavic blood yet trained in the rigorous Western
musical tradition, his music embodies both the elegance of
Romanticism and the weight of the Russian soul. Who could have
imagined that this work, now celebrated as one of the four great
violin concertos, was met with harsh criticism at its premiere?
Yet through successive performances, the world finally heard its
radiant brilliance.

In 1888, following the premieres of the Fifth Symphony in St.
Petersburg and Moscow, Tchaikovsky confided to his patron,
Nadezhda von Meck: "I am increasingly convinced that this is a
failed work." The following year, however, brought a dramatic
reversal—the Hamburg performance proved a tremendous
success, and the audience's enthusiastic response finally
restored his confidence: "The Fifth Symphony was performed
magnificently, and [ have begun to like it again." From then
on, the work was performed across Europe, gradually gaining
recognition.

Time and space ultimately proved the value of these works. And
at this moment on stage, these unspoken emotions will once
again be heard and understood.
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The information is still being finalized. Please
visit the ESO website periodically for the latest
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Mahler Symphony No. 1 in D major, “Titan”
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"Two eras, two struggles, one stage"

“A symphony must embrace the whole world, the
sounds of all things,” Mahler once declared. In 1896,
at the age of 26, he completed his First Symphony,
subtitled ‘Titan’ after Jean Paul’s novel. It was burning
passion, crystallized by troubled love. The young
Mahler sought to pour the entire universe into his
score—from nature’s awakening to inner turmoil, every
element deserved its own voice.

Forty years later, another world was collapsing. In 1937,
at the height of Stalin’s Great Purge, the 31 year old
Shostakovich wrote his Fifth Symphony. It was not a
choice, but a matter of survival. “If you love me, never
ask me why,” he later pleaded with a friend when forced
to join the Communist Party. His symphony too sought
to embody a world—but one surveilled, censored, and
forced into silence. Musical notes became the only
language that could tell the truth.

Two composers, two eras, each bearing unspeakable
weight through their symphonies. In summer 2025, the
Evergreen Symphony Orchestra under the baton of Jaap
van Zweden will embark on its Japan tour, where works
once suppressed or liberated by their times will cross a
century and be heard anew on the international stage.
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The information is still being finalized. Please
visit the ESO website periodically for the
latest updates.
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Founder

Board Director
Artist-in-Residence
Conductor Laureate
Associate Conductor

Resident Conductor
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Yung-fa Chang
Jim Chang

Jaap van Zweden
Gernot Schmalfuss
Jerry Hou
Wen-chen Chuang

Artistic Advisor Peter Biloen
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Artistic Planning

Stage & Production

Marketing & Promotion

Personnel & Finance

Yong-en Huang Chiung-yin Huang

Ti-an San Chiao-hui Tang
Yu Yao Yeh-chi Chiu
Huan-yu Su Chih-yi Lee

Shih-yu Hsieh
Hsiu-chen Lan  Kuei-pin Su
Hui-shan Chiu

Head of Administration & Jau-yang Cheng

Legal Counsel
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