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a4 : ¥E L/ Jaap van Zweden, conductor

H%7%% : R E KPS LBRHEAS 2N " 8%
Beethoven: Piano Concerto No. 5 in E-flat major, Op. 73, “Emperor”

BEE PR (Allegro)
EogeEr RYRABHR (Adagio un poco mosso)
=g el - PR (Rondo, Allegro)

HZE : P - FLi% </ Alexei Volodin, piano

Fi2{KE / Intermission

YRR : BB KFB R &
Prokofiev: Symphony No. 5 in B-flat major, Op. 100

%= {7 (Andante)

BOEE AP (Allegro marcato)

B4 18 (Adagio)

EEVUSEE IR (Allegro giocoso) //

RERESHAIRE

Please hold your applause till the last movement
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Introduction of the Orchestra

¢ Founded in 2002 under the auspices of the Chang Yung-fa Foundation, the Evergreen
Symphony Orchestra (ESO) is the only professional orchestra in Taiwan overseen by a
private foundation, and one of but a few of its kind internationally.

e With a mandate, rooted in Taiwan and open to the world, of employing and training
outstanding musical talent, the ESO’s mission is to offer excellent classical music
experiences to a broad public.

e In 2001, the Chang Yung-fa Foundation invited musicians and eminent international arts
consultants to help form the Evergreen Orchestra, initially numbering 20 members.

e In 2002, this group was expanded into a full symphony orchestra of 71 members known as
the Evergreen Symphony Orchestra (ESO).

o Its first two music directors were Kek-tjiang Lim (2002-2004) and Ya-hui Wang (2004-2007).

e From 2007 to 2023, the post of music director and chief conductor was held by Prof.
Gernot Schmalfuss, former guest conductor of the Munich Chamber Orchestra, the Munich
Philharmonic Orchestra, and the Stuttgart Radio Symphony Orchestra.

* Over the years, the ESO has worked with such international musicians as
* the Three Tenors: José Carreras, Placido Domingo, and Luciano Pavarotti
* conductor Helmuth Rilling
* tenor Andrea Bocelli
* sopranos Renée Fleming, Angela Gheorghiu, Sarah Brightman

* violinist Cho-liang Lin, Yu-chien Tseng, Mayuko Kamio; violist Hsin-yun Huang; cellist
Wen-sinn Yang

* pianists Lang Lang, Robert Levin, Ching-yun Hu.

e In 2005 and 2006, two ESO recordings were shortlisted for the 16th and 17th Golden
Melody Awards in the category of “Best Classical Album” and “Best Instrumental
Performance.”

e Also in 2005, ESO invited preeminent Russian violinist Zakhar Bron to give a master class,
along with a number of concerts in Taiwan.

e In 2009, ESO invited four former winners of the prestigious Premio Paganini violin
competition to Taiwan for a series of concerts and activities.



* Co-producing classical albums since 2013 with the European record label CPO, the album
Antonio Cartellieri Complete Symphonies was released in 2013; a second album Theodor
von Schacht Symphonies Vol. I was released in March 2014.

* Since 2004, ESO launched its international tours in 12 countries, performing in 36 cities
across four continents — Europe, the Americas, Asia, and Australia — setting a milestone
with over 85 performances. Highlights include:

* In 2010, the ESO gave special performances at the Shanghai Expo.

* In September 2011 and June 2013, Samsung Heavy Industries twice invited the ESO to
Seoul and Busan in South Korea for performances.

* In 2012, the ESO performed at Italy’s two most prestigious musical events—the Ravenna
Festival and the Ravello Festival.

* In July 2015, the ESO was invited to perform at the Sydney Opera House and the
Brisbane City Hall.

* In 2014 and 2016, the National Centre for the Performing Arts twice invited the ESO to
Beijing for the 4th and 5th China Orchestra Festival.

* In 2018, the ESO was invited to celebrate the 50th anniversary of the Evergreen Group,
performing in Taipei, Beijing, Ningbo, and Shanghai.

* In both 2019 and 2024, the ESO toured and performed at the Saigon Opera House and
Hanoi Opera House in Vietnam.

* In May 2024, the ESO performed at the Thailand Cultural Centre in Bangkok.

o Starting January 2025, the ESO welcomes the internationally renowned conductor Jaap van
Zweden as its Artist-in-Residence.

e In July 2025, the ESO performed at the Dewan Filharmonik PETRONAS in Kuala Lumpur.

Following in the footsteps of the Evergreen Group, whose EVA Air and Evergreen Lines have
blazed many trails for linking Taiwan with the rest of the world, the Evergreen Symphony
Orchestra, now working with internationally renowned conductor Jaap van Zweden, looks
forward to building the Orchestra, with the goal of continuing a tradition of exporting
Taiwan’s culture. The Evergreen Group, along with the Evergreen Symphony Orchestra — a
subsidiary of the Chang Yung-fa Foundation, were all started by Chang Yung-fa, the guiding
spirit behind Evergreen.
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Introduction of the Conductor
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Introduction of the Conductor

Jaap van Zweden is a master builder who ‘hears a vision’ for an orchestra and then works

to achieve it. His artistic mastery has served him and the orchestras he has guided in good
stead. Included among these would be his recent past music directorships: the New York
Philharmonic where he championed and then, in 2022, inaugurated the transformation of
New York’s David Geffen Hall; Hong Kong Philharmonic which he led to international
prominence; and the Dallas Symphony Orchestra which earned national acclaim under
his direction. His current positions include becoming Music Director in 2024 of the Seoul
Philharmonic, as well as starting in 2025 as Taiwan’s Evergreen Symphony Orchestra Artist-
in-Residence. In the fall of 2026, he adds Music Director of the Orchestre Philharmonique de

Radio France.

Widely recognized on three continents, Jaap van Zweden appears as guest with, in Europe,
Amsterdam’s Royal Concertgebouw Orchestra, Leipzig Gewandhaus Orchestra, the
Staatskapelle Berlin, the Orchestre de Paris, Vienna Philharmonic, Berlin Philharmonic, and
London Symphony Orchestra, and, in the United States, the Chicago Symphony Orchestra,

The Cleveland Orchestra, San Francisco Symphony, Los Angeles Philharmonic.

Among Jaap van Zweden’s over 50 recordings is the Hong Kong Philharmonic in first-ever
performances in Hong Kong of Wagner’s Ring Cycle, released on the Naxos label. To this
is added the New York Philharmonic recordings of the World Premiere of David Lang’s
prisoner of the state (2020), and Julia Wolfe’s Grammy-nominated Fire in my mouth (2019),
both released on the Decca Gold label. Plus, his acclaimed performances of Lohengrin, Die
Meistersinger von Niirnberg, and Parsifal — the last of which earned him the prestigious

Edison Award for Best Opera Recording in 2012 — are available on CD and DVD.



Born in Amsterdam, Jaap van Zweden, at age 19 while still a student at Juilliard, was
appointed the youngest-ever concertmaster of Amsterdam’s Royal Concertgebouw Orchestra
and began his conducting career almost 20 years later, in 1996. In April 2023, van Zweden
received the Concertgebouw Prize, for exceptional contributions to that organization’s artistic
profile. He remains Conductor Emeritus of the Antwerp Symphony Orchestra and Honorary
Chief Conductor of the Netherlands Radio Philharmonic, where he was Chief Conductor
(2005-2013); he also served as Chief Conductor of the Royal Flanders Orchestra (2008—
2011), and as Music Director of the Dallas Symphony Orchestra (2008-2018) and New York
Philharmonic (2018-2024). Under his leadership, the Hong Kong Philharmonic (2012-2024)
was named Gramophone’s Orchestra of the Year in 2019. Van Zweden was named Musical
America’s 2012 Conductor of the Year and was the subject of a CBS 60 Minutes profile in
2018.

In 1997, Jaap van Zweden and his wife, Aaltje, established the Papageno Foundation to
support families of children with autism. Today, over twenty-five years later, the Foundation
has grown into a multifaceted organization that focuses on the development of children and
young adults with autism. In addition to in-home music therapy through a national network
of qualified music therapists in the Netherlands, the Foundation has opened several Papageno

Houses for young adults with autism to live, work, and participate in the community.
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Alexei Volodin is acclaimed for his highly sensitive touch and technical brilliance, possesses
diverse repertoire, ranging from Beethoven and Brahms through Tchaikovsky, Rachmaninov,

Prokofiev and Scriabin, to Shchedrin and Medtner.

Highlights of the 2025/26 season include performances across Europe, Asia and North
America, with appearances in Canada, Israel, Greece, Japan, Spain, the Czech Republic,
and Taiwan, further showcasing the depth and flexibility of his solo repertoire. Volodin has
previously appeared with Orchestre Symphonique de Montréal, NCPA Orchestra China,
BBC Symphony Orchestra, NHK Symphony Orchestra, Kyoto Symphony, Orchestre
Philharmonique de Strasbourg, Antwerp Symphony Orchestra, The Mariinsky Orchestra,
Philharmonia Orchestra, and St Petersburg Philharmonic. He has collaborated with conductors

including Valery Gergiev, Semyon Bychkov, Stanislav Kochanovsky, and Robert Trevino.

Volodin regularly appears in recital in leading venues such as Wiener Konzerthaus, Carnegie
Hall, Wigmore Hall, Barcelona’s Palau de la Miusica, Mariinsky Theatre, Paris’ Philharmonie,
Alte Oper Frankfurt, Amsterdam’s Concertgebouw, Madrid’s Auditorio Nacional de Musica,
and Zentrum Paul Klee. As an active chamber musician, he has a long-standing collaboration
with artists including Igor Levit, Claire Huangci, and Sol Gabetta, and chamber partners
include Janine Jansen, Julian Rachlin, and Mischa Maisky, as well as the Borodin Quartet,
Modigliani Quartet, Cuarteto Casals and Cremona Quartet. This season he performs with
artists such as Ilya Gringolts, Alban Gerhardt, and Eldbjgrg Hemsing for trio recitals and Igor

Levit, Claire Huangci, and his wife Edith Pefia for piano duo recitals.

Born in 1977 in Leningrad, Alexei Volodin studied with Eliso Virsaladze at the Moscow
Conservatoire. He gained international recognition following his victory at the International

Géza Anda Competition in 2003, and is currently an exclusive Steinway artist.
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{LI5ik5 Wan-ting Chiang
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Beethoven’s five piano concertos trace his artistic evolution: the first two reflect the classical
grace of Haydn and Mozart; the Third introduces dramatic individuality; the Fourth reveals

bold innovation; and the Fifth (majestic and heroic) embodies his mature grandeur.

By the early 19th century, the piano had evolved into an instrument capable of the power
and color Beethoven envisioned. Composed between 1809 and 1811, the Emperor Concerto
strengthened both the piano’s brilliance and the orchestra’s symphonic role. The nickname
“Emperor,” however, was not Beethoven’s own, it was coined by publisher Johann Baptist
Cramer, who felt the work radiated regal splendor. Ironically, Beethoven’s life at the time
was far from imperial: Vienna was under Napoleonic attack, and he was struggling with
advancing deafness. Yet these adversities seemed to ignite his creative will, yielding one of
the grandest masterpieces in the repertoire. Beethoven dedicated the work to his patron and

pupil, Archduke Rudolf.

The first movement (Allegro), half the concerto’s length, opens with a commanding series
of piano flourishes that instantly establish its noble tone. Beethoven’s precise sonata design
unfolds with monumental logic and energy. The Adagio un poco mosso follows without pause,
serene and hymn-like, radiating spiritual calm. It leads seamlessly into the jubilant Rondo
finale, whose dance-like rhythm and radiant vigor bring the concerto to a triumphant close

worthy of its “imperial” title.

SR T (B T AN )
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For many, Prokofiev’s name first evokes Peter and the Wolf, yet his creativity ranged
widely, including opera, ballet, film, and symphony. Among his symphonic works, the Fifth
Symphony, composed in the summer of 1944, stands as a monumental achievement. Written
during World War II, Prokofiev described it as “a hymn to free and noble humanity.” Though
he was far from the front, he sought to contribute to his nation’s spirit, completing the work in

less than two months.

The first movement, in sonata form and Andante tempo, opens with a tranquil, noble theme in
flute and bassoon, followed by a lyrical second theme in flute and oboe. These ideas, rich in
color and harmony, expand into sweeping orchestral textures, by turns grand, mysterious, and

radiant.

The second movement is a brilliant scherzo, motoric and rhythmically charged, often likened
to a speeding locomotive, enlivened by crisp percussion. The slow third movement (Adagio)
unfolds in a dreamy haze, its melancholic lyricism recalling the emotional depth of Romeo

and Juliet, particularly the “balcony scene.”

The finale begins calmly, marked Allegro giocoso (“playful”), as if hesitant to reveal its
energy. Soon, the violas ignite a vigorous rhythmic motion, joined by gleaming woodwinds
and buoyant melodies. The tempo and excitement intensify toward the end, culminating in an
ecstatic, almost delirious conclusion, a powerful affirmation of life and resilience in the face

of war.
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