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Sibelius: Pohjola’s Daughter, Op. 49
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Sibelius: Violin Concerto in D minor, Op. 47

-4k g e (Allegro moderato )
B JLP MK ( Adagio di molto )
g AU (Allegro ma non troppo )

/IMEEE B E$ / Esther Yoo, violin

15k / Intermission

fr © D/NIRES PY R Bith

E V E H G H E E N e Schumann: Symphony No. 4 in D minor, Op. 120

-4 M 857 ( Ziemlich langsam—Lebhaft )

5 geE R 5 ME P ( Romanze; Ziemlich langsam )
S HETE kI 5 W (Scherzo; Lebhaft )

VYL 18— ( Scherzo; Lebhaft )
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Please hold your applause till the last movement
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Sibelius: Pohjola’s Daughter, Op. 49

In Finnish mythology, Pohjola is a distant northern land of perpetual frost and darkness,
ruled by the powerful and sinister matriarch Louhi. She is a formidable sorceress whose
daughters are famed for their beauty. Perched upon a rainbow, they weave radiant threads
of gold and silver, enticing heroes who must overcome nearly impossible challenges to win
their hands.

Among these suitors is the ancient hero Vdindmodinen—sometimes described as a smith,
sometimes as a bard with magical powers—who sets out to woo one of Louhi’s daughters.

Despite his devotion, he fails the three arduous tasks required and departs defeated.

Inspired by this tale, Sibelius composed Pohjola’s Daughter in 1906. The symphonic poem
unfolds through a sequence of vivid musical motifs. A dark introduction in horns, bassoons,
and solo cello evokes the icy, ancient land and the mystical spinning wheel of the daughter.
A lyrical melody in the cor anglais and clarinet represents Vdindmdinen’s arrival, while the
oboes’ tender theme portrays his declaration of love. A bright, thythmic “journey” motif in
the strings suggests his pursuit, yet as the tension mounts, a fierce brass outburst signifies the
daughter’s rejection. Short phrases in low strings mirror Vdindmdinen’s frustration, while

mocking woodwind figures evoke derision.

Through these motifs, Sibelius’s orchestration transforms a 10th-century legend into an

evocative soundscape, immersing listeners in Finland’s mythic north.
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Sibelius: Violin Concerto in D minor, Op. 47

Unlike the violin concertos of Beethoven, Brahms, Mendelssohn, or Tchaikovsky, Sibelius’s
work is strikingly “symphonic” in conception—a reflection of his mastery as a symphonist.

Its austere beauty also conveys the spirit of the Nordic landscape.

The expansive first movement, cast in sonata form, takes up nearly half the work. The
solo violin enters quietly with a folk-like theme tinged in shadow, soon launching into
dazzling passages that reveal Sibelius’s deep understanding of the instrument. The second
theme, introduced by bassoon and cellos, bears a solemn, distinctly Finnish character. The
exposition culminates in powerful orchestral tuttis. A highly virtuosic development follows,
dominated by the soloist with rapid arpeggios, wide leaps, and double stops. Remarkably,
the cadenza—normally placed near the end—appears here, functioning as the core of the

movement before the orchestra returns for a vigorous recapitulation.

The slow second movement begins with clarinets and oboes, soon giving way to the violin’s
long-breathed, songful melody. Darker harmonies cloud the middle section, evoking

northern gloom, before the music subsides in quiet serenity.

The finale bursts forth with timpani and lower strings driving a strong rhythm. Over this,
the violin introduces a propulsive, dance-like theme. A rugged second theme in the strings
suggests a peasant dance, brilliantly ornamented by the soloist. These two motifs alternate
and transform, propelling the concerto to a fiery, triumphant conclusion, with the violin

dazzling until the very last bar.
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Schumann: Symphony No. 4 in D minor, Op. 120

Robert Schumann is celebrated above all for his piano works and songs, while his
symphonies have often been judged less favorably, partly due to his struggle to transcend
Beethoven’s legacy and his sometimes dense orchestration. Yet his symphonies are imbued

with poetic imagination and a unique sense of fantasy.

Schumann composed his Fourth Symphony in 1841, initially titling it Symphonic Fantasy.
Its premiere met with a lukewarm reception, leading him to revise it a decade later. In 1851,

the revised version was published as his Symphony No. 4, finally achieving recognition.

The first movement opens with a slow, solemn introduction that blends grandeur with
lyricism, before launching into a lively Allegro marked Lebhaft (“animated”). Its bold theme
recurs throughout, creating passionate momentum. Without pause, the music flows into the
second movement, a lyrical Romanze of intimate charm. This is followed seamlessly by the

Scherzo, whose robust rhythmic theme contrasts sharply with a flowing, songful trio section.

The finale emerges directly from the scherzo. Its introduction recalls material from the
opening movement, reinforcing the work’s cyclical structure. Marked once again Lebhatft,
the Allegro combines energy and lyricism: the first theme recalls the vigor of the opening,
while the second theme, entrusted to flutes, oboes, and violins, sings with warmth. After
a dramatic development, the symphony rushes headlong to its conclusion, closing with

exuberant brilliance.

Schumann’s Fourth thus embodies both structural innovation and poetic spirit, unfolding as

a continuous, tightly woven musical journey.
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Introduction of the Orchestra

Evergreen Symphony Orchestra

Founded in 2002 under the auspices of the Chang Yung-fa Foundation, the Evergreen
Symphony Orchestra (ESO) is the only professional orchestra in Taiwan overseen by a
private foundation, and one of but a few of its kind internationally.

With a mandate, rooted in Taiwan and open to the world, of employing and training
outstanding musical talent, the ESO’s mission is to offer excellent classical music
experiences to a broad public.

In 2001, the Chang Yung-fa Foundation invited musicians and eminent international
arts consultants to help form the Evergreen Orchestra, initially numbering 20 members.

In 2002, this group was expanded into a full symphony orchestra of 71 members known
as the Evergreen Symphony Orchestra (ESO).

Its first two music directors were Kek-tjiang Lim (2002-2004) and Ya-hui Wang (2004-
2007).

From 2007 to 2023, the post of music director and chief conductor was held by Prof.
Gernot Schmalfuss, former guest conductor of the Munich Chamber Orchestra, the
Munich Philharmonic Orchestra, and the Stuttgart Radio Symphony Orchestra.

Over the years, the ESO has worked with such international musicians as

¢ the Three Tenors: José Carreras, Placido Domingo, and Luciano Pavarotti
conductor Helmuth Rilling

tenor Andrea Bocelli

sopranos Renée Fleming, Angela Gheorghiu, Sarah Brightman

S OO O

violinist Cho-liang Lin, Yu-chien Tseng, Mayuko Kamio; violist Hsin-yun Huang;
cellist Wen-sinn Yang

¢ pianists Lang Lang, Robert Levin, Ching-yun Hu.

In 2005 and 2006, two ESO recordings were shortlisted for the 16th and 17th Golden
Melody Awards in the category of “Best Classical Album” and “Best Instrumental
Performance.”

Also in 2005, ESO invited preeminent Russian violinist Zakhar Bron to give a master
class, along with a number of concerts in Taiwan.

10
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* In 2009, ESO invited four former winners of the prestigious Premio Paganini violin
competition to Taiwan for a series of concerts and activities.

* Co-producing classical albums since 2013 with the European record label CPO, the
album Antonio Cartellieri Complete Symphonies was released in 2013; a second album
Theodor von Schacht Symphonies Vol. 1 was released in March 2014.

* Since 2004, ESO launched its international tours in 12 countries, performing in 36 cities
across four continents—Europe, the Americas, Asia, and Australia—setting a milestone
with over 85 performances. Highlights include:
¢ In 2010, the ESO gave special performances at the Shanghai Expo.
¢ In September 2011 and June 2013, Samsung Heavy Industries twice invited the

ESO to Seoul and Busan in South Korea for performances.

¢ In 2012, the ESO performed at Italy’s two most prestigious musical events—the
Ravenna Festival and the Ravello Festival.

¢ In July 2015, the ESO was invited to perform at the Sydney Opera House and the
Brisbane City Hall.

¢ In 2014 and 2016, the National Centre for the Performing Arts twice invited the
ESO to Beijing for the 4th and 5th China Orchestra Festival.

¢ In 2018, the ESO was invited to celebrate the 50th anniversary of the Evergreen
Group, performing in Taipei, Beijing, Ningbo, and Shanghai.

¢ In both 2019 and 2024, the ESO toured and performed at the Saigon Opera House
and Hanoi Opera House in Vietnam.
¢ In May 2024, the ESO performed at the Thailand Cultural Centre in Bangkok.

» Starting January 2025, the ESO welcomes the internationally renowned conductor
Jaap van Zweden as its Artist-in-Residence.

Following in the footsteps of the Evergreen Group, whose EVA Air and Evergreen Lines
have blazed many trails for linking Taiwan with the rest of the world, the Evergreen
Symphony Orchestra, now working with internationally renowned conductor Jaap van
Zweden, looks forward to building the Orchestra, with the goal of continuing a tradition
of exporting Taiwan’s culture. The Evergreen Group, along with the Evergreen Symphony
Orchestra—a subsidiary of the Chang Yung-fa Foundation, were all started by Chang Yung-
fa, the guiding spirit behind Evergreen.
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Conductor | Jerry Hou

Starting in 2025, Jerry Hou is invited to be Associate Conductor of the Evergreen Symphony

Orchestra.

Born in Taiwan before coming to the United States at a young age, Taiwanese-American
conductor Jerry Hou is recognized for his dynamic presence, insightful interpretations,

musical versatility, and commanding technique on the podium.

Hou recently concluded his celebrated tenure as Resident Conductor of the Atlanta Symphony
Orchestra, the first person in the orchestra’s history to hold that title, and Music Director of
the Atlanta Symphony Youth Orchestra. In 2021, he began an association with the New York
Philharmonic and music director Jaap van Zweden. He made his debut with the orchestra
in 2023 and returns again this season to lead the Philharmonic for seven concerts. Hou has
worked with renowned artists such as Daniil Trifonov, Kirill Gerstein, and Augustin Hadelich
and has conducted the New York Philharmonic and the Symphony Orchestras of Atlanta,

Dallas, Houston, and St. Louis amongst others.

Studying conducting with Jorma Panula in Finland, Hou is known for his flexibility in many
styles and genres. He has conducted a wide range of repertoire from classical to contemporary.
A leading interpreter and conductor of contemporary music, he has collaborated with

acclaimed composers such as Shih-hui Chen, Kevin Puts, Steve Reich, and Andrew Norman.

For seven summers, he served as Resident Conductor of the Grand Teton Music Festival
in Jackson, Wyoming. From the 2025-26 season, he will begin as Music Director of the

Wyoming Symphony Orchestra.

He is on the faculty of the Shepherd School of Music at Rice University, where he is Artist

Teacher of Orchestras and Ensembles.
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I =RUIVEE Ry SANOESTWAR SN A0k et 5% i} Esther Yoo is recognized for her profound depth of expression and breathtakingly dazzling
44 > ZAREEIHh > WhE Okl B ER TR 1Y /P 2 technique, making her unquestionably now one of the world’s leading violinists.

KL e
She has appeared as soloist with the New York Philharmonic, Los Angeles Philharmonic,

il R B A 44 BE I SRR HY > RUREATLAY) 92 S 4|5 Philharmonia Orchestra, Deutsche Radio Philharmonie, Orquestra Sinfénica RTVE,
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Melbourne Symphony, Seoul Philharmonic Orchestra, as well as at Lincoln Center, Royal
Albert Hall, Seoul Arts Center, Aspen Music Festival and the BBC Proms.

Her collaborations with leading conductors include Gustavo Dudamel, Esa-Pekka Salonen,

Vladimir Ashkenazy, Jaap Van Zweden, Tugan Sokhiev, Myung-Whun Chung, Vasily
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Petrenko, Santtu-Matias Rouvali, Dalia Stasevska and Karina Canellakis.

2024/25 season highlights include her debuts with Baltimore Symphony, Seattle Symphony,
Netherlands Radio Philharmonic, Shanghai Symphony, and China Philharmonic, tours with
the Royal Philharmonic Orchestra, Korean Chamber Orchestra, and returns to Wigmore Hall

and Concertgebouw Amsterdam.
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As a chamber musician, Esther appears in recital and as a founding member of Z. E. N. Trio

alongside Zhang Zuo and Narek Hakhnazaryan.
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In 2010 she became the youngest prizewinner of the International Sibelius Violin Competition
TEE NS > BNEISER T SR e > 2 Z. E N —EEZMNAllG R 2 — > % — and of the Queen Elisabeth Competition in 2012. Since then she has released several critically
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acclaimed albums on Deutsche Grammophon, and in 2018 was selected as one of Classic

FM’s Top 30 Artists under 30.
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AI¥E A Founder
| SRAEFL S EE Yung-fa Chang

#i fi Board Director
| §iES Jim Chang

IEE 15 #5417 5¢ Artist-in-Residence

| 7% Taap van Zweden

H:5eff54i# Conductor Laureate
| Eiti - FTHEHT Gernot Schmalfuss

[l 45 4i# Associate Conductor
| J& IES Jerry Hou

I |5 45 f# Resident Conductor
| $ 3 H Wen-chen Chuang

Hff R Artistic Advisor
| 1545 - LLi% & Peter Biloen

FrECEE AT Orchestra Administration

Hiffii g g Artistic Planning
Bk & Yong-en Huang
514 Chiung-yin Huang

#1178 Programming & Marketing

fli-y- % Tzu-chien Fu
it % Chang Chang

N F 1% Public Relations & Development

W& Yu Yao
/L Chung-chien Wang

JE =2 i Stage Management

JiEEEF Wei-pyng Tou
B % 5 Yeh-chi Chiu

71 HH 97 Technical & Production
fik #hl Kuei-pin Su
A

4145 1 Personnel & General Affairs
#R Ui Huan-yu Su

5 Zhi-ying Chang

i#: 7% 14 Hsiu-chen Lan

S e g \ropa
T BE ] 1 S Guest Concertmaster

| Z=BH Chi Li

4218 7 FE Associate Concertmaster

| A1t HT Shyh-hsin Lin

LA PR FES Assistant Concertmaster

| it |3 Hsang-chu Hong

5 —/IMIEEE First Violin
[#£2F Chih-chien Chen
%% Ching-chia Chu
WEL#, Yi-ming Lin
3254 Yi-ruo Chang
#i‘il‘zﬁl Shu-han Mo
&% Nien-tzu Li
@ﬂﬁﬁ Wan-chien Yang
B 7R 4fi Chen-you Jeng
BT Yu-kuang Yen

7 i/H;’ %% Second Violin

7 Principal
ﬂ‘ﬁ{i{ Guan-ru Lin

Rl Co-Principal
f#i%33* Shao-yu Chien

B R Chi-wen Kuo

T HE Yl Chung-kai Wang
R¥W% 2 Yuan-yun Hsueh
4k Wei-nung Kao
275 Ying-hsiu Liu
[t & Chun-chih Chen
W15 22 Pei-ying Lin
{4 F An-rou Huang
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Hifi % Viola

i i Principal

Tl Yu-pei Hsiao
A5 P Ting-yu Hsieh
i fES: Chia-min Lu
Bl Ko-ni Chen
A7 Jo-fan Chen
JLYHT Yen-hsin Chiang
% 7M1 Tzu-ho Weng

KHEZE Cello
[EPL Principal
[ £ Nan-cheng Chen

I i Co-Principal
B #H7% Yun-cheng Tseng

Fik57§ Pei-shih Yang
- Bif#% Wan-yi Wang
#157F Hui-fen Liu
BBE4E Wan-ting Chueh
ABARIHK Pei-lin Shao
A Chun-han Lin

i35 $i¢%: Double Bass
FiJi Principal
U742 Zi-an Wu

7K I-jan Huang

#f14l I-chun Lo
LREKFR Hsin-yi Chiu
JHINF Wen-jyun Lai
VLSR5 Hsing-yu Wang

WP TR Assistant Principal
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Musicians & Staff

51 Flute
| k&5 Ching-min Lin

75t Piccolo

| B&rhfE Yuka Tsutsumi

i A

g
.

i Oboe
17 Principal

% %3i¢ Chai-hsuan Tsai

=4k Wei-chien Kao

Y2 English Horn
| S4B Ya-lan Liu

B g

¥ ¥ Clarinet
I Principal

T Lucy Hui-chu Chuang

PP Assistant Principal
kMG /7 Yi-fang Su

R .
fit & VL% 55 Bass Clarinet

| #Z R Yen-liang Lin

{75 % Bassoon
& i Principal

#F% % Chia-hua Hsu

| S&lgi# Wan-ching Wu

£+ %5 Contrabassoon
| MZH Yen-chung Lin
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% # 5% Horn

F J# Principal

A2 Shiau-ling Lin
[ 45 Chin-yang Chen

== . .
%5541 Chia-i Huang

<

[ME Trumpet

) Principal

#2 K% Kaoru Sugiki
o] 15 Chung-mom Ho
1545 i Hsin-tan Kao
JETAE Yi-chien Lai

[% %% Trombone
I Ji Principal
2515 Yu-nan Liu

| #f S HEL Wen-shuo Hsieh

L7 15 4% Bass Trombone
J5 582 Wan-chuan Ma

{IK 15 5% Tuba
I Principal
25T Meng-hsin Tsai

SE B Timpani / 7% Percussion
7 Principal
EHfELH Ya-chi Cheng

B 5% Wen-hao Ku
[#i#1 5% Chang-chia Chen

% JiE 1 4 Guest Player

[ 5 % Principal Flute
| Megan Sterling

/IiEEF Violin
FiT-% Chien-ying Yang
Hi$ETE Yu-wen Huang
il )ik Nien-hsin Chang
fiifi#% Yu-lin Chien

HPHEE Viola
#2817 Yi-hsin Hsu
14 = Hua-yen Tseng
JRABHEE Yi-Ting Chu

i HE2E Double Bass
| BifE3E Chia-lin Chen

5 45% Horn
AL Shih-chieh Yen
SR Chien-ying Wu
%7 Harp
| 7 Shu-ting Hsu

19

JalET

Jerry Hou

W%

Esther Yoo

E SO
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Alexei Volodin

HZ5% « EERHFEILRME gl " 25
Beethoven: Piano Concerto No. 5 in E-flat major, Op. 73, “Emperor”

WHERIFER « BEBARHES TR
Prokofiev: Symphony No. 5 in B-flat major, Op. 100
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