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MESSAGE FROM ESO

The Evergreen Symphony Orchesira, part of the Chang
Yung-fa Foundation, has been dedicated to enriching lives
through music for over two decades. Guided by the
Foundation’s commitment to giving back to society, the ESO
has long benefited from the Foundation’s steadfast support,
allowing us to bring the beauty of music to communities and
foster a sense of harmony and joy. Our efforts have been
publicly recognized with three Arts Education Contribution
Awards from Taiwan’s Ministry of Education.

Buoyed by this encouragement, we look forward to embracing
the hopeful and challenging year of 2025 with you! This year,
we are thrilled to announce the appointment of
world-renowned conductor Jaap van Zweden as our
Artist-in-Residence. In addition, we will expand our string
section by recruiting new talent, inviting exceptional musicians
fo join our ensemble. Midyear, we plan fo collaborate with

across major streaming platforms.

We have also curated an all-new 2025 season announced in
this brochure. Featuring two major themes—Exploring Music
Between Classical and Neo-Classical Eras and Maestro’s
Selections—we have programmed a diverse lineup of concerts
to be presented throughout the year.

Beyond our regular performances, we are committed to
community engagement. Alongside Maestro van Zweden, we
will promote charitable activities in Taiwan, including outreach
to schools and a eight-city tour across urban and rural venues.
These initiatives aim to invite more people into the world of
classical music, contribute to the flourishing FTmWh’&
classical music scene, and take a confident | onto
the infernational stage.
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Jaap van Zweden is a master builder who "hears a vision’
for an orchestra and then works to achieve it. His artistic
mastery has served him and the orchestras he has guided
in good stead. Included among these would be his
recent past music directorships: the New York
Philharmonic where he championed and then, in 2022,
inaugurated the ftransformation of New York's David
Geffen Hall; Hong Kong Philharmonic which he led to
international prominence; and the Ddllas Symphony
Orchestra which earned national acclaim under his
direction. His current positions include becoming Music
Director in 2024 of the Seoul Philharmonic, as well as
starting in 2025 as Taoiwan's Evergreen Symphony
Orchestra Artist-in-Residence. In the fall of 2026, he
adds Music Director of the Orchestre Philharmonique de
Radio France.

Widely recognized on three continents, Jaap van
Zweden appears as guest with, in Europe, Amsterdam’s
Royal Concertgebouw Orchestra, Leipzig Gewandhaus
Orchestra, the Staatskapelle Berlin, the Orchestre de
Paris, Vienna Philharmonic, Berlin Philharmonic, and
London Symphony Orchestra, and, in the United States,
the Chicago Symphony Orchesira, San Francisco
Symphony, Los Angeles Philharmonic, and other
distinguished ensembles

Among Jaap van Zweden's over 50 recordings is the
Hong Kong Philharmonic in first-ever performances in
Hong Kong of Wagner's Ring Cycle, released on the
Naxos label. To this is added the New York Philharmenic
recordings of the World Premiere of David Lang's
prisoner of the stafe (2020), and Julia Wolfe's
Grammy-nominated Fire in my mouth (2019), both
released on the Decca Gold label. Plus, his acclaimed
performances of Lohengrin, Die Meistersinger von
Niirnberg, and Parsifal — the last of which earned him
the prestigious Edison Award for Best Opera Recording
in 2012 — are available on CD and DVYD.

Born in Amsterdam, Jaap van Zweden, at age 19 while
stil @ student at Juilliard, was appointed the

youngest-ever concerimaster of

Amsterdam’s Royal
Concertgebouw Orchestra and began his conducting
career almost 20 years later, in 1996. In April 2023, van
Zweden received the Concerigebouw Prize, for
exceplional contributions tfo that organization’s arfistic
profile. He remains Conductor Emeritus of the Antwerp
Symphony Orchestra and Honorary Chief Conductor of
the Netherlands Radio Philharmonic, where he was Chief
Conductor (2005-2013); he also served as Chief
Conductor of the Royal Flanders Orchestra
(2008-2011), and as Music Director of the Dallas
Symphony Orchestra (2008-2018) and New York
Philharmonic (2018-2024). Under his leadership, the
Hong Kong Philharmonic (2012-2024) was nomed
Gramophone’s Orchestra of the Year in 2019. Van
Zweden waos named Musical America's 2012
Conducior of the Year and was the subject of a CBS 60
Minutes profile in 2018.

In 1997, Jaop van Zweden and his wife, Adlije,
established the Papageno Foundation to support families
of children with autism. Today, over twenty-five years
later, the Foundatfion has grown into a muliifaceted
organization that focuses on the development of children
and young adults with autism. In addition fo in-home
music therapy through a national network of qualified
music therapists in the Netherlands, the Foundation has
opened several Papageno Houses for young adults with
autism to live, work, and participate in the community.

JA
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Starting in 2025, Jerry Hou is invited fo be Associate
Condouctor of the Evergreen Symphony Orchestra.

Born in Taiwan before coming to the United States at a
young age, Taiwanese-American conductor Jerry Hou is
his

musical versatlity, and commanding

recognized for dynamic presence, insightful
interpretations,

technique on the podium.

Hou recently concluded his celebrated tenure as
Resident Conductor of the Atlanta Symphony Orchestra,
the first person in the orchestra’s history to hold that title,
and Music Director of the Aflanta Symphony Youth
Orchestra. In 2021, he began an association with the
New York Philharmonic and music director Jaap van
Zweden. He made his debut with the orchestra in 2023
and returns again this season to lead the Philharmonic for
seven concerts. Hou has worked with renowned artists
such as Daniil Trifonov, Kirill Gerstein, and Augustin
Hadelich and has conducted the New York Philharmonic
and the Symphony Orchestras of Atflanta, Dallas,
Houston, and St. Louis amongst others.

Studying conducting with Jorma Panula in Finland, Hou is
known for his flexibility in many styles and genres. He has
conducted a wide range of repertoire from classical to
contemporary. A leading interpreter and conducior of

he

acclaimed composers such as Shih-Hui Chen, Kevin Puts,

contemporary  music, has collaborated  with

Steve Reich, and Andrew Norman

For seven summers, he served as Resident Conductor of
the Grand Tefon Music Festival in Jackson, Wyoming
From the 2025-26 season, he will begin as Music
Director of the Wyoming Symphony Orchestra.

He is on the faculty of the Shepherd School of Music at
Rice University, where he is Artist Teacher of Orchestras
and Ensembles.
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Born in Kaohsiung, Wen-chen Chuang has shown her
great talent in music since she was in grade school. As a
student, she has won many great prizes in piano
performance, composition and violin performance from
city-wide and nation-wide compefiions. In 1990,
Wen-chen's excellent performance in music earns her the
admission from the top-ranked music school of Taiwan, the
Department of Music of National Taiwan Normal
University (NTNU). She received her bachelor degree in
1994 and then served as the 15t violinist in Kaohsiung City
Symphony Orchestra.

In 1996, she entered the master program in conducfing
from NTNU and started fo conduct several student
orchestras.

In 1997, Wen-chen received a scholarship from
Taiwan-Austria joint study program to study orchestral
conducting in Universitét fir Musik und darstellende Kunst
Wien under the supervise of Prof. Uros Lajovic. Her great
performance in Vienna wins her many opportunities fo
conduct with Vienna Pro Arte Orchestra and Philharmonic
Orchestra of Oradea. In 2002 and 2003, Wen-chen
conducted with Vienna Taiwan Youth Orchestra in the

annual nafional day concerts in  Musikverein and
Konzerthaus, two of the most famous concert halls in
Vienna. Later in 2003 she won the conducting-concert
prize in the International Master Classes Summer on
Vienna.

Wen-chen Chuang is currently the Resident Conductor of
the Evergreen Symphony Orchestra and also the conductor
of National Taiwan University Symphony Orchestra. She
has performed at Taipei National Concert Hall, Tokyo
International Forum , Los Angeles and Shanghai Concert
Hall and cooperated with the pianist, Alexei Volodin,
Alexander Gavrylyuk, Yukio Yokoyama, Weiyin Chen,
Rueibin Chen, Eric Chen, Fan-Chiang Yi, Shih-Wei Chen,
Chico-Han Llioo, Kuan-Ting Llin, Chun-Chieh Yen,
Gwhyneth Chen; flutist, Gary Schocker, Amy Portfer,
Vincent Lucas, Andrea Lieberknecht, Sophie Cherrier, Seiya
Ueno, Hu Chih-Wei, lorna McGhee, Andrea Oliva;
violinist, Si-Qing Lu, Hina Maeda, Su Shien-Da, Richard Lin,
Ching-Ting Chang etc. She worked also as o guest
conductor with Croatia HRT Symphony Orchestra,
Kaohsiung City Symphony Orchestra and Kaohsiung City
Chinese Orchestra. The audience is fond of and moved by
her fresh, sentimental and stylish way of conducting.

12




RE s 935 4k

= EVERGREEN SYMPHONY ORCHESTRA
»
IR A =58

(ESO)

13

20025 - SREREEEREEMATE REATEEME ( Evergreen
Symphony Orchesira + fUJHEESO ) + pBEEH— « tHEE
[REL SRR A EEEN RS -

RETEYE T 252 RS HERTR - B0tE
SNRMESNESENT - ERELERARIRE RS
HEMRETRCE -

2001 FERIAIHA - REBEEETERES{UPIMSRER -
EIHN= FioEaR - S0(ERk20 AiRHIRURESEE -

20024 « IBRGEHIZEZVUEE - WIEmas " REE3E
S, o

B{FESIEECEMITE (2002-2004) - B_(FEER
FHEE ( 2004-2007 ) ©

EEIEEREE EEHEFE A SSEE I
BTEAE E I ( 2007-2023 ) - HhE(FEREE
AR BEEEBSEHEENEEEsRY
Ep s -

B LIRS RN S R G RES ¢

- EREFE=ABESE | FIRHHER (José Correras ) -
Z 857 ( Placido Domingo } FIMHEEET ( Luciano

Pavarotti }
o JEIEERYT - IR ( Helmuth Rilling )
= BEETER A ( Andrea Bocelli )

°» UmSmiE - 955 (Rense Fleming ) * RN - &
525 ( Angela Gheorghiu ) #I#:H] - a3ESE ( Sarah
Brightman )

o MEERMES - 55 - EEET - PIRER
WOEAAREEREGIE

o SEEZELEA » BBEFIER(A - 5USL (Robert Levin )

2005-2006%F + fffHHR 7 MsRig = =88 « SR AEEE
F1oERE 1 7ESHEYN T REESE ) ] TRESH
SEEeRE | o

20054 « BEEMEIS TS HIETEE) - BRI
ZIEERE RIS - M ( Zakhar Bron ) ZREERHEART
IR RS ISR -

20094 + BEEM( B EIRREEER/  EEXBHNE
BRERERE BORMERERIEE -

201348 / BRI RMEZEE CPOIE /AR HERIES
HE L , IEEER20130351T (Antonio  Casimir
Cartellieri: Symphonien Nr.1-4) &5 , 2014533317
{Theodor von Schacht: Symphonien Vol. 1)) E&8 -

E2004F#E - BHABIFNCE 26 - S8R~ 55 ~ 58
BTN - 36BN « A TIGERBe 5B - H
B

= 20106 BiStHEREEE B LSHRIBEER LS
BUR -

= 2011E9HE2013E6F » BEE=EW T8:F - i
EEBEESLIEEEapmETSEE -

o 201 2FEEEAFMAERANSERET ThifinEe
&  Ravenna Festival ) 1 B TRI#EEESSEN ( Ravello
Festival ) 1 EGE@EL -

© 201 SERBENEMIGE - ALRENE LERIBBIRH
ERTATRER LS R -

o 20145FE320165F « AL EEISCRBIIREES - 20548
BEEsE T hERE s TR, ET -

o 2018 BB EREEMIIS0RE - S@REL - 4t
T~ BN SEGETE -

= 2019%FEE2024%F « MEREHEESERTALR - B
AAREFGEEL -

° 2024 RAIHEREES A HEREN LR

202551 FiE / {EBEREZIEBRILEE (Jaop van
Zweden ) dL{FHBEEENR -

REZESEEEREMETRESENHS  FEE
EOERHR - BRIEBFHRNSNEERNTE &
FEEAREEERE - WLGEER IMEEEE S RE
in « REERERECEUEAINA HRRRIETE -
R REERZINES -

- Founded in 2002 under the auspices of the Chang Yung-fa

Foundation, the Evergreen Symphony Orchestra (ESO) is the
only professional orchestra in Taiwan overseen by a private
foundation, and one of but a few of its kind infernationally.

- With a mandate, rooted in Taiwan and open to the world, of

employing and training outstanding musical talent, the ESO's
mission is to offer excellent classical music experiences to a
broad public.

- In 2001, the Chang Yung-fa Foundation invited musicians

and eminent international arts consultants to help form the
Evergreen Orchestra, initially numbering 20 members.

« In 2002, this group was expanded info a full symphony

orchestra of 71 members known as the Evergreen Symphony
Orchestra (ESO).

« lts first two music directors were Kek-tjiang Lim (2002-2004)

and Ya-hui Wang (2004-2007).

- From 2007 to 2023, the post of music director and chief

conductor was held by Prof. Gernot Schmalfuss, former guest
conductor of the Munich Chamber Orchestra, the Munich
Philharmonic Orchestra, and the Stuttigart Radio Symphony
Orchestra.

- Over the years, the ESO has worked with such international

musicians as

o the Three Tenors: José Carreras, Placido Domingo,
and Luciano Pavarotti

o conductor Helmuth Rilling
o tenor Andrea Bocelli

= sopranos Renée Fleming, Angela Gheorghiu, Sarah
Brightman

o violinist Cho-liang Lin, Yu-chien Tseng, Mayuko
Kamio; violist Hsin-yun Huang; cellist Wen-sinn Yang

= pianists Lang Lang, Robert Levin, Ching-yun Hu.

« In 2005 and 2006, two ESO recordings were shortlisted for

the 16th and 17th Golden Melody Awards in the category of
“Best Classical Album” and “Best Instrumental Performance.”

- Alsoin 2005, ESO invited preeminent Russian violinist Zakhar

Bron fo give a master class, along with @ number of concerts
in Taiwan.

- In 2009, ESO invited four former winners of the prestigious

Premio Paganini vielin competfition fo Taiwan for a series of
concerts and aclivities.

« Co-producing classical albums since 2013 with the

European record label CPO, the album Antonio Cartellieri
Complete Symphonies was relecsed in 2013; a second
album Theodor von Schacht Symphonies Yol. 1 was released
in March 2014.

- Since 2004, ESO launched iis international tours in 12

countries, performing in 36 cities across four confinents —
Europe, the Americas, Asia, and Australia — sefting a
milestone with over 85 performances. Highlights include:

> In 2010, the ESO gave special performances at the
Shanghai Expo.

> In September 2011 and June 2013, Samsung

o Heavy Industries twice invited the ESO to Seoul and
Busan in South Korea for performances.

= In 2012, the ESO performed at Italy's two most
prestigious musical events—the Ravenna Festival and
the Ravello Festival.

= InJuly 2015, the ESO was invited fo perform at the
Sydney Opera House and the Brishane City Hall.

s In 2014 and 2016, the National Centre for the
Performing Arts hwice invited the ESO to Beijing for
the 4th and 5th China Orchestra Festival.

s |n 2018, the ESO was invited to celebrate the 50th
anniversary of the Evergreen Group, performing in
Taipei, Beijing, Ningbo, and Shanghai.

o |Inboth 2019 and 2024, the ESO toured and
performed at the Saigon Opera House and Hanoi
Opera House in Vietnam.

o In May 2024, the ESO performed at the Thailand
Cultural Centre in Bangkok.

- Starting January 2025, the ESO welcomes the internaticnally

renowned conductor Jaap van Zweden as s
Artist-in-Residence.

Following in the footsteps of the Evergreen Group, whose
EVA Air and Evergreen lines have blazed many frails for
linking Taiwan with the rest of the world, the Evergreen
Symphony Orchestra, now working with internationally
renowned conducfor Jaap van Zweden, looks forward fo
building the Orchestra, with the goal of confinuing a tradition
of exporting Taiwan’s culture. The Evergreen Group, along
with the Evergreen Symphony Orchestra — a subsidiary of the
Chang Yung-fo Foundation, were all started by Chang
Yung-fa, the guiding spirit behind Evergreen.
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dissolution of traditional harmenic structures and fonal

2025 SEASON

The Evergreen Symphony Orchestra’s 2025 season centers on the diversity and profound meaning of music, delving into the
endless possibilities of this art form. Music is both a witness to time and a bridge between cultures. Classical compositions
serve as cultural symbols of history, reflecting the multifaceted backgrounds and emotional lows of their eras while carrying
rich intellectual and technical achievements that showcase their timeless artistic value. This season will fraverse one of the most
significant periods in musical history: between Classical and Neo-Classical. Spanning over two centuries, this golden era
witnessed profound transformations in musical styles and compositional techniques. Guided by newly appointed
Artist-in-Residence Jaap van Zweden, Maestro’s Selections will take audiences on a fascinating journey through this period,
revealing the enduring legacy left by the evolution of musical language.

Between Classical and Neo-Classical

ESO will lead you on a musical exploration across the two
pivotal eras in music history, spanning from the mid-18th
century to the early 20th century. This journey not only charts
the evolution of musical forms and sfyles but also mirrors the
artistic movements and societal transformations of the time.

Starting in the 1750s, the Classical period marked a defining
chapter in music history, characterized by ifs rational
precision and symmelrical structures.  Foundational
composers of this era, such as Haydn, Mozar, and
Beethoven, created works that remain fimeless classics. The
outbreak of the French Revolution in 1789 disrupted feudal
systems, while the Industrial Revolution spurred the rise of
middle-class capitalists and fostered greater social equality.
These upheavals fueled a yearning for freedom and an
infensified focus on individualism, paving the way for
Romanticism. Composers of this era employed highly
dramatic musical language to portray personal spiritual
landscapes, creating a vibrant and diverse period of artisfic
expression,

By the late 19th century, Classical music faced the inevitable
challenges of societal upheaval and the redefinition of social
order. This led to innovative, even radical, forms of
expression. Compositional language was redefined, giving
rise to distinctive styles that blossomed across the musical
landscape. For instance, Impressionist composers like
Debussy employed whole-tone scales, while Ravel infused
his works with elements of jazz, symbolizing a gradual

a "correction” of the avant-garde tendencies of modernism.
Neo-Classicism sought to combine the structural clarity of the
Classical era with the complexities and extremes of modern
music, aiming to balance form with order. This style provided
a sanctuary of arfistic stability during a furbulent era marked
by World War | and the Great Depression. Reflecting
nostalgia for past prosperity and hope for the future,
Neo-Classicism became a festament fo resilience and
renewal.

Maestro’s Selections

The other season’s highlight, Maestro's Selections, is a
dialogue between Maestro van Zweden and these musical
fitans. Drawing from Maestro van Zweden's own extensive
conducting experience, he has curated a repertoire featuring
some of the greatest masterpieces in music history. These
include Beethoven's Symphony No. 5, Brahms' Symphony
No. 1, Mahler's Symphony MNo. 1, and Prokofiev's
Symphony No. 5, works that capture the essence of the
fransition between the Classical and Neo-Classical eras.
These timeless creations not only resonated deeply with their
original audiences but conlinue fo capfivate listeners today.
Through these iconic pieces, audiences will gain a deeper
understanding of each composer's distincive style and
creative philosophy, while experiencing the masterful
inferprefations and fresh vitality Jaap van Zweden brings to
these works.

The reperioire “Between Classical and Neo-Classical”

reflects the broader societal and cultural shifts of its time,

while the “Maestro’s Selections” offers a profound
rafrotpacwa on music’s m:h dmry We aspura fo emburk-.
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Tchaikovsky Variations on a Rococo Theme, Op. 33
; Z Tchaikovsky Symphony No. 4 in F minor, Op. 36
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Tchaikovsky's tragic undertones, intertwined with his admiration for Mozart's innocent and carefree
style, produced masterpieces at the crossroads of the Classical and Neoclassical periods.Opening
the 2025 concert season, the Evergreen Symphony Orchestra, under the baton of Artist-in-Residence
Jaap van Zweden, will feature Zlatomir Fung, the youngest-ever gold medalist in cello of the
Tchaikovsky International Competition, playing Tchaikovsky’s Variations on @ Rococo Theme. This
work blends the delicate grace of the rococo style with the structural precision of classicism, creating
a subtle balance in the theme and its seven variations, as arranged by Wilhelm Fitzenhagen. The
program’s second half explores the philosophical depths of Tchaikovsky's Fourth Symphony, with the
haunting motif of the French horns symbolizing the inescapable forces of fate.

Zlatomir Fung cellist
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WEN-PIN CHIEN CONDUCTS
MAHLER’S RESURRECTION

N,

i S

L

2l [ 1E 7

L) C/SETSRASE M TEE

Mahler  Symphony No. 2 in C minor, “Resurrection”
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"What is life, and what is death? Will we endure
through the flow of time? Is the space between life
and death but an ephemeral dream, or does it
hold profound meaning? To move forward, one
must first seek the answer." This personal reflection
by Gustav Mahler reveals his philosophical
exploration of existence and metaphysics.

In his Symphony No. 2, the Evergreen Symphony
Orchestra, led by Wen-pin Chien, Artistic Director
of the Weiwuying National Kaohsiung Center for
the Arts, brings this profound work to life. From the
solemnity of a funeral scene to a journey through
the underworld, with moments of sweetness and
sorrowful remembrance, the symphony ultimately
transcends into a radiant, peaceful vision of
eternal life.

Wen-pin Chien conductor
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Jerry Hou conductor
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On a gentle spring evening, let the vibrant hues of music craft a
dazzling cocktail for your senses. Winner of the top prize at the
2008 Arthur Rubinstein International Piano Master Competition,
Charlotte Hu performs Ravel's Piano Concerto in G major, a work
infused with the jazzy charm of swing, along with the glisten of
rippling waves.

In the second half, Associate Conductor Jerry Hou guides you
through Debussy's masterful play of light and shadow. The
dreamlike tones of Prélude & l'aprés-midi d'un faune, led by the
flute's ethereal soliloquy, create an otherworldly musical

landscape. Following this, the orchestral masterpiece La mer brings
the ocean's boundless mysteries to life through Debussy's ingenious
insfrumentafion. ;
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4 ‘I 5 2025 Berlioz  Roman Carnival Overture, Op. 9 Charlotte Hu Al
2 TUE. 19:30 Ravel Piano Concerto in G major Rz =
EISRE=44H8 National Concert Hall Debussy Prélude a I'aprés-midi d'un faune

$500,800,1200,1600,72000 Debussy La mer (trois esquisses symphoniques pour orchestra)
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Dvordk Carnival Overture, Op. 92
Barték Violin Concerto No. 2
Brahms Symphony No. 4 in E minor, Op. 98
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The upheavals of the French Revolution and the Napoleonic Wars not only reshaped
Europe's political landscape but also gave rise to a 19th-century wave of nationalism.
Musicians wielded their notes like brushes, painting portraits of national identity, patriotism,
and resistance to the "homogenization" trend in classical music dominated by German and
Italian traditions.

First-prize winner of the Paganini Violin Competition, Ning Feng, brings his virtuosity and
fiery musical expression to Barték's Violin Concerto No. 2, a vibrant celebration of
folk-inspired themes. Following this, Brahms' Symphony No. 4 unfolds with poignant,
desolate melodies, evoking the bittersweet beauty of life's twilight. The symphony gradually
rekindles the warmth of humanity, crafting a farewell and rebirth steeped in life's profound
journey.
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JAAP VAN ZWEDEN &
KIT ARMSTRONG
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Rachmaninoff

DEI(E - FILE) Freh

Overture to Don Giovanni

Shostakovich Symphony No. 5 in D minor, Op. 47

When the dazzling prodigy Kit Armstrong, who
has graced stages like the Berlin Philharmonie,
Vienna Musikverein, Royal Concertgebouw, and
Carnegie Hall, joins forces with the Evergreen
Symphony Orchestra under the baton of Jaap van
Zweden, a kaleidoscope of 24 variations from
Rachmaninoff's Rhapsody on a Theme of Paganini
is sure to unfold! As the romantic echoes of
Somewhere in Time linger, Shostakovich's
Symphony No. 5 takes us into an era of personal
struggle. Written under the shadow of Stalin's
Great Purge, the symphony leaves us pondering:
does it fervently celebrate the Communist regime,
or does it subtly criticize the dictatorship through
its grandeur?

Rhapsody on a Theme of Paganini, Op. 43

28
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German composers shaped countless masterpieces
during the fransition between the Classical and
Neoclassical eras, creating a legacy in which German
classics are not only a style but also a reflection of music
history. This concert spotlights three iconic works by
German Romantic masters.

Wagner's Tannhéuser Overture, embodying his
Gesamtkunstwerk ideal, mirrors the protagonist's
journey. Wieniawski Competition winner Hina Maeda
reunites with the Evergreen Symphony Orchestra for
Bruch's Violin Concerto No. 1, bringing its heartfelt
narrative to life. Bruckner's Symphony No. 7 honors
Wagner with a majestic tuba quartet in its second
movement. Bruckner's epic symphonies, born of his
fervent Wagnerian admiration, provide a profound
counterpoint to the theatrical dominance of late
Romanticism.
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Wagner Overture to Tannhauser

Bruch

Violin Concerto No. 1 in G minor, Op. 26

Bruckner Symphony No. 7 in E major, WAB 107

Jaap van Zweden conductor

REE 5]

Hina Maeda violin
BIAEE NEE
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Mozart Piano Concerto No. 24 in C minor, K. 491
Mahler Symphony No. 1 in D major, "Titan"
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Jaap van Zweden conductor
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Art history is filled with works unappreciated in their time but elevated to greatness through the lens
of history. Mozart's Piano Concerto No. 24 stands as one such masterpiece, daringly composed in
a minor key that challenged Vienna's audiences. With its infricate structure and innovative A i M ,
orchestration, the piece became a pinnacle of inspiration for later composers like Beethoven and rsenii oon piano
Brahms. Tonight, Busoni International Piano Competition winner Arsenii Moon will guide us through s x| 4 EE

. i ° ° fIFRE - R =

the introspection and melancholy hidden beneath Mozart's radiant melodies.

Overa century later, Mahler's Symphony No. 1, which iniiio”y received a lukewarm reception, now
shines as a groundbreaking symphonic work. Its all-encompassing orchestral sound captures the
voices of the world, forever redefining the symphony's possibilities.



Jaap van Zweden conductor
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Mendelssohn The Hebrides, Op. 26
Mozart Flute and Harp Concerto in C major, K. 299

7]2 aes Beeth S h No. 5 in C mi Op. 67
" SAT. 19:30 eethoven ymphony No. 5 in C minor, Op.

[AREEREE Pingtung County Performing Arts Center
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HRSENE—FREEL SRUNAE—TE Join the ESO to witness the transformation of Western
HER  EEECEE  BRERAEEXEER! music—from a serene, crystal-clear siream to a mighty,
HESHAFEZNE S g8 - (FRE¥EA thunderous wave shaped by the tides of history.
BRTRENEZSNEREE - LA SR

EURBAIE  ENEE SR EREE TS During the early Romantic period, Mendelssohn
B, - BB SASRIEEA NS seamlessly blended Classical and Romantic styles. His

A RSB AR A B RIS Hebrides Overture (Fingal's Cave) depicis the crashing

—HNEZE—REHEESREMLUEES 7
B b bemam e N Sy | SN T :

s Z_.‘:_‘f “1t’§17'q% L '%H:J[F; o 5_??_:’ :_'J x M radiant fireworks. His only harp work, the Flute and Harp ;
B, REHMRESHE DBURZERNR Concerto, continues to dazzle with its delicate charm.

E  [BE T BRRIEERIESE ( Heiligenstadter

waves of the sea. Half a century earlier, Mozart's brief but
brilliant life left an eternal legacy akin to feeting yet

Meng-lu Chiu harp

Testament ) 4 HU{EEA + LUE + 7278 =33 Finally, Beethoven's Symphony No. 5 ("Fate") reflects his
—R. B  ERE T EREEEYEENAE indomitable spirit. Born from the depths of despair Eﬂﬁﬁg éﬁig

FEHy e expressed in the "Heiligenstadier Testament," its

"short-short-short-long" fate motif represents an inspiring .
journey from darkness to light.
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When the icy northern winds meet the fiery passion of
Romanticism, a musical journey unfolds. The youngest
laureate of the Sibelius Violin Competition, Esther Yoo,
wields her bow like a painter of winter’s majesty—her
melodies whisper like a chilling breeze, then surge like a
raging snowstorm in Sibelius’ Violin Concerto in D
minor. Within the music’s vast and desolate soundscape,
solitude and grandeur coexist, like a frozen lake
reflecting silent poetry beneath a starlit sky.

Following this, Schumann’s Symphony No. 4 emerges
as a rich and lyrical masterpiece. From its mysterious
infroduction to its blazing finale, the symphony's
seamlessly connected movements pulse like the
heartbeat of life itself. lce and fire intertwine throughout
this evening, leaving a lingering brilliance—like the
Northern Lights illuminating the soul.
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Sibelius Violin Concerto in D minor, Op. 47
Schumann  Symphony No. 4 in D minor, Op. 120

Jerry Hou conductor

[FIEF 151
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Beethoven Overture to Egmont, Op. 84
Brahms Violin Concerto in D major, Op. 77
Brahms Symphony No. 1 in C minor, Op. 68
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Having explored German Romantic classics, we now return to the pivotal fransition between
Classical and Romantic eras—featuring Beethoven and his devoted successor, Johannes
Brahms.

In his Egmont Overture, Beethoven adheres to the Classical sonata form while infusing it with
intense emotional expression and dramatic tension, signaling music’s gradual shift toward
Romanticism. Brahms’ Violin Concerto in D major, blending his deeply expressive yet reserved
musical style with the technical expertise of his close friend, violinist Joseph Joachim, stands
proudly among the four great violin concertos of all time.

Brahms’ Symphony No. 1, a monumental work 21 years in the making, reflects his struggle to
emerge from Beethoven’s towering legacy while ultimately forging his own timeless musical
voice.
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Jaap van Zweden conductor
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The soloist is still being finalized. Please visit the ESO website periodically for the latest updates.
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Beethoven Piano Concerto No. 5 in Eflat major, Op. 73, "Emperor"
Prokofiev  Symphony No. 5 in B-flat major, Op. 100
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Beethoven's crowning achievement among piano
concertos, the “Emperor” Concerto, opens with a
majestic solo piano introduction, setting the stage
for its grandeur and aptly earning its imperial title.
Composed during the turbulence of the
Napoleonic Wars, Beethoven channels the era's
unrest and his yearning for heroism into this
masterpiece.

The second half features Prokofiev's Symphony
No. 5, a landmark of Neoclassicism. Its bold yet
structured soundscape merges classical principles
with  innovative expression, reflecting the
composer's confidence in the future and his hope
for peace. Amid the constraints of Soviet politics,
Prokofiev's work stands as a festament to artistic
freedom and creative independence.

Jaap van Zweden conductor
REE 518
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The 2025 Year-End Concert will feature three masterpieces
from the early, middle, and late Romantic periods, tracing
the evolution, legacy, and innovation of musical styles.

Rossini's William Tell Overture opens the program with
majestic grandeur, vibrant orchestral colors, and dynamic
textures, symbolizing the fusion of classical structure with
Romantic expressiveness. Ji-yoon Park, laureate of the
Quueen Elisabeth Competition and the concertmaster of the
Orchestre Philharmonique de Radio France, will play
Mendelssohn's Violin Concerto. Renowned for its lyrical
beauty, the piece achieves a perfect balance between
technical brilliance and emotional depth, sefting a
benchmark for future violin concertos. Finally, Brahms'
Symphony No. 2 showcases a refined and transparent
compositional style, offering a warm, approachable musical
experience that reflects the composer's artistic maturity.

Join us on this serene and hearifelt journey through the
Romantic eral
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Rossini William Tell Overture
Mendelssohn Violin Concerto in E minor, Op. 64
Brahms Symphony No. 2 in D major, Op. 73

Jicyoon Park violin

FhEEE NEE

Jaap van Zweden conductor
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? Richard Strauss Ein Heldenleben, Op. 40
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Life can be as light as Schubert's Symphony No. 5—airy as the wind and pure as water—or as
profound as Richard Strauss’ Ein Heldenleben—deep as the mountains and vast as the earth.

At just 19, Schubert painted an innocent world with delicate brushstrokes. His music dances with
lively melodies and crystalline harmonies, capturing a carefree spirit. The gentle whispers of
strings and nimble woodwinds evoke fleeting moments of beauty. In contrast, Strauss’ grand
orchestration and monumental structure unfold like an autobiographical epic of struggle, triumph,
and heroism in Ein Heldenleben. Blazing brass, surging strings, and a sweeping orchestral force
create an overwhelming musical spectacle, reminding us that life, in all its weight and complexity,
demands both courage and perseverance.

Schubert Symphony No. 5 in Bflat major, D. 485

Jerry Hou conductor
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Beethoven Symphony No. 9 in D minor, Op. 125
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El5 = The date and venue are still being finalized. Please visit the ESO website periodically for the latest updates.
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To close the 2025 season, the Evergreen Symphony
Orchestra presents Beethoven's Symphony No. 9,
sweeping away the past year like a spring breeze and

illuminating the future with Ode to Joy.

Composed in the turbulent 19th century, this revolutionary
work broke symphonic boundaries by iniroducing the
human voice. Schiller's verses resound with themes of
freedom, unity, and hope. From the European Union
anthem to the fall of the Berlin Wall, the piece has
transcended history to embody universal ideals. Though
Beethoven was lost fo silence, his music triumphanily
resounds and remains eternal. As the mighty harmonies
soar, let us welcome the new year with hope and

embrace a radiant future!

Jaap van Zweden conductor

REE 1518
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